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President’s Comments—March 2025

By Keith O’Leary

Thanks to Sean Leahy for the program last
month on Photo Editing with Adobe
Lightroom. The presentation was
informational, and we had a good Q&A
session afterwards.

Well, spring is just a few weeks away now.
| am looking forward to being able to get
outside more for walks, outdoor projects
and to explore spring-time photo
opportunities. Don’t forget to “spring
forward” and set your clocks ahead on
Sunday, March 9™ when Daylight Savings
Time (DST) begins. FYl: recent surveys
have found that more than 60% of
Americans are in favor of abolishing DST,
and some states have proposed legislation

to stop or keep DST, but without new
movement on the federal level, it appears
DST is here to stay for the foreseeable
future. Click HERE for more information on
the history and effects of Daylight Savings
Time.

Join us on March 17% (St Patrick’s Day) as
our own Luz (Mio) Winkle presents a
program on “Birding in Costa Rica Through
My Lens”.

Well, that’s it for now. Be safe, and happy
shooting! @
Best regards,

Keith O’Leary

APC ACTIVITIES - March 2025

Club Meeting March 17, 2025

7:00pm First Baptist Church
Mio Winkle: "Birding in Costa Rica through my lens"

Double Vision Exhibit

March 10th to March 30th

Burlington Artists League Gallery—Holly Hill Mall, Burlington

Banquet Invitation

Burl. Artists League Gallery—March 15th, 2:00 PM to 4:00 PM

MARCH 2025
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APC Board with Contact Info

President Keith O’Leary alamancephoto@gmail.com
VP/Programs John Reich johnreich017@gmail.com
Secretary open

Treasurer George Siple georgesiple4775@gmail.com
PhotoShows David Hall apcphotoshow@gmail.com
Exhibits Sean Leahy photoexhibitapc@gmail.com
Field Trips Hugh Comfort apcfieldtrips@gmail.com
Membership Resi Forrest apcmembers2@gmail.com
Web Master Christie O’Leary  alamancephoto@gmail.com
Socials Mio Winkle apctabletalkers@gmail.com

Newsletter Ray Munns raymunns@bellsouth.net
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...W.fme WEBMASTER NOTES

The APC Website Gallery is open for new photos!

Members can begin sending photos to alamancephoto@gmail.com for the gallery. Each member who

submits photographs will have a personal slideshow on the website.

If you have photos in the gallery now, you are welcome to submit new images to replace the existing

ones.

After submission, | will send a confirmation email. If you have NOT received a confirmation email within
a WEEK, please let us know at alamancephoto@gmail.com.

We encourage ALL members to submit photographs for the club’s website gallery and would like to see
EVERYONE represented!

Submission Details

Number of photos: no more than 20

Size of each photo: 1to 2 MB preferred. Max. size 10 MB

Format: .jpg

File naming:
Please rename your photo submissions in the following format:

Firstname.lastname_01 or _20 (per order you want them to be shown in your slideshow)
For example: john.doe_0l.jpg john.doe_20.jpg
Your ‘01’ photo will be used as the thumbnail on the Gallery Page.

Email:

Email Address: Send all photos to alamancephoto@gmail.com

Email Subject Line: Please include gallery photos and your name
For example: Gallery photos - John Doe

Entry Deadline: April 30, 2025

Please Note:
Any submissions that do not adhere to the guidelines above may be returned.

Thank you for participating in our website gallery!

Looking forward to the 2025 gallery,

Christie O'Leary—Webmagter
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April 21°' PhotoShow — “Smartphone Photography”

The April PhotoShow will be our first member voting for 2025, the subject being
Smartphone Photography. Photographs can be of any subject if they were taken with a
Smartphone.

Submission Guidelines:

Number of Entries: Up to Two (2) entries per member.

Format: .Jpg

File Naming: Please name your photos using the following format:
Firstname.lastname_01, 02
Examples: john.doe_01.jpg john.doe 02.jpg

Between 1 and 25 MB

v
N
)

Email: Send all images to apcphotoshow@gmail.com

Email Subject Line: include the month of the PhotoShow and your name

Example: Photos for April PhotoShow — John Doe

Submission Deadline: Thursday, April 10, 2025

Please Note:

Submissions that do not adhere to the guidelines above may be returned.

If you have any issues with formatting or submitting, please let us know at
apcphotoshow@gmail.com and we will be happy to assist. Also, let us know if your
submitted photo is not acknowledged within a few days and/or by the deadline.

See PhotoShow Member Judging Guidelines on next page
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April 21°' PhotoShow — “Smartphone Photography” - continued
Member Judging

e Each member will receive an email from me, as the PhotoShow Chair, with a brief
repeat of the instructions on how to use the Judging Form and submit your votes.

e In the email there will be a Click HERE to go online to the Judging Form. You will
then be able to view all the photos that have been submitted and rate each one in 5
categories, 2 of which are required.

o The categories are: [* = Required]
= Qverall Impression*
= Matches Theme
* Emotional Impact*
= Composition
= Technical
= Comments

e The last decision you must make is your #1, 2 & 3 favorite photos and your
Honorable Mention #1, 2 & 3 selections.

o SUGGESTION — as you review the photos make a note of the # of the photos
that you “Love It” so you can go back, view again and make your final
decisions.

The votes are automatically tallied, the results reviewed and as with all PhotoShows, there
will be 1%, 2"*& 3™ and Honorable Mention 1%, 2" & 3™. At the April 21% meeting the
submitted photos will be shown and results announced.

The voting will be open from April 14™ until April 17

VOTING ENDS: Thursday April 17%; 6 P.M.

David Hall-PhotoShow Chair
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Here is a preview of the 2025 Alamance Photography Club PhotoShows — David Hall

The five PhotoShows we have planned for this year will start in April followed by shows in
June, July, August and October. You may recall that in the December Newsletter | wrote
that the overall concept for 2025 will be more creativity in our photography or getting out
of our comfort zone(s). That creativity could either be behind the lens, in the editing/post
processing --- OR both. If you prefer, neither --- it is all up to you.

The subject or theme for each PhotoShow month is:

e April - Smartphone photos
O Any subject taken by Smartphone
O Photos will be judged by the club members

e June — Any photograph of the members choice
O Melissa Southern will be our judge

e July — Color

O Pick a single color and shoot anything of that color and/or photos of a subject
framed by a solid block of that color

e August — The Same Subject
O Any subject, but all submissions must be of that same subject
O Photos will be judged by the club members

e October —One Season
O Photographs representative all of one season
O Dean White will be our judge

The subjects for this year are ones that may present opportunities throughout the year,
not necessarily during any set time period. Of course, deciding on a season to photograph
would be the obvious exception. The timing of the shows should maximize those opportu-
nities.
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Here is a preview of the 2025 Alamance Photography Club Programs —John Reich

e March
O Mio Winkle: "Birding in Costa Rica through my lens"

e May
O Dick Schenck: "Afghanistan in the 70's"

e September
O Dan Walker: "Trip down Route 66"

e November
O TBD

March Program by Mio Winkle

My name is Luz Winkle, my friends know me as Mio. | became an APC member in 2023.

| grew up in Puerto Rico and came to NC after meeting my husband in Cozumel, Mexico on
a scuba diving adventure.

N.C. has been my home for 7 years, which has inspired me in my artistic side.

| started this photography journey 16 years ago in Puerto Rico. | am passionate about land-
scape, wildlife and underwater photography. Nature inspires me!

As an adventurous person, | have opportunities to visit wonderful places, having my cam-
era available all the time to witness beautiful landscapes or wildlife.

| love being creative. | complement both creativity and photography!

Mio
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Table Talkers
Thureday, March 6, 12 noon

Location: The Blend & Co.
127 E Front St. in Burlington

Mio Winkle

Member Bio

David Hall

Interest in photography: My interest in photography started in my teens - my father
was a professional photographer. | wish | had paid a lot more attention then! | be-
came much more serious about photography when | retired.

APC Member: 3+ years

Favorite things to photograph: My favorite type is street photography. But | am an
opportunity photographer. If | have my camera and see a good shot, | take it.

Camera Equipment: Sony ax6600 and a Canon PowerShot SX60 HS

Favorite post-processing software: ON1 Photo RAW

Personal Interest: Photography wise -- post processing

Family: my wife Susan and | have been married for 33 years

City where | live: Burlington 4 years, 22 in NC and prior to that all over the US

Current/Previous occupation: Commercial Property, Casualty & Workers Compensation Insurance
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Update on the Double Vision Show
Hosted by the Burlington Artists League

Dear Artists and Photographers,

We are thrilled to provide an update on the forthcoming Double Vision Show organized in collab-
oration with the talented artisans at the Burlington Artists League. This event promises to be a
grand showcase of creativity and talent, reflecting the shared passion for art within our communi-

ty.
Photo Selection

As of today, we are pleased to announce that 26 photos have been selected by the artisans. This
selection process remains open, and photos can still be submitted and selected until February
15, 2025. We encourage all artisans to take advantage of this extended selection period to show-
case their best work.

Photo Drop-off Details

For the selected photographers, it is crucial to note that the photo drop-off will take place on
March 8th. The venue for drop-off is the Burlington Artists League Gallery located at Holly Hill
Mall, 309 Huffman Mill Road, Suite 330, Burlington, NC 27215. Please ensure that your photos
are delivered to the gallery on this date to facilitate the smooth setup of the exhibition.

Exhibition Dates

The Double Vision Show will be held from March 10th to March 30th. During this period, visitors
can come to the gallery during normal operating hours to view the exhibition. This is a wonderful
opportunity for the community to appreciate the diverse artistic expressions captured through the
lens of our talented photographers.

Photo Pick-up

At the conclusion of the exhibition on March 30th, photographers are requested to pick up their
photos from the gallery during regular hours. We aim to ensure that all artworks are safely re-
turned to their creators.

Banquet Invitation

We are excited to extend an invitation to all participating photographers to join us for a celebrato-
ry banquet at the Burlington Artists League Gallery. This event will be held on March 15th from
2:00 PM to 4:00 PM. It is a fantastic opportunity to meet fellow artists, share experiences, and
celebrate our collective achievements.

Thank you for your continued support and enthusiasm. We look forward to a successful and in-
spiring Double Vision Show.

Warm regards,

Sean
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APC Mgmbership Corngr

March, 2025

The membership renewal drive is now over, thanks to all of you who renewed.

In last month’s newsletter we added a new feature called Member Bios. We featured two
members, Bob Finley & Tom Carroll. | hope you enjoyed learning more about each of
them. This month we will feature David Hall. Remember to complete your member bio
guestionnaire so you can also be featured in one of the Newsletters.

We had two new members join in February, David Brown and Randy Grosch. Please
continue to invite your family, friends and community members to our meetings. As a
potential member, you are free to attend up to 2 monthly meetings before deciding to
join!

**** See the monthly Newsletter calendar for meetings and upcoming events. ****

Resi Forrest — Membership Chair

Apcmembers2@gmail.com

Spring 2025 Field Trip to

Greensboro Science Center

This will be a group field trip on Saturday, April 26, with Saturday, May 3 as a rain date; so,
save the dates. Details will be provided in the April Newsletter.

Hugh Comfort — Qutings/Field Trips
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Alamance Photography T-Shirt
Sale!

APC T-shirts will be available for only

$10.00
during the months of March, April & May!

APC Trading Post

Submit brief descriptions of photography items you would like to sell, swap or
purchase to Ray Munns (raymunns@bellsouth.net) no later than the 20" of
each month. Please include your name, contact info (phone and/or email) and
if each item is for sale or something you are looking to purchase. Also notify
Ray when items should be removed from the newsletter.
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Still Life Photography Tips and Techniques

By Autumn Lockwood

Still life photography has many uses. Perhaps you want to take a picture of a beautiful shell
or perhaps take a picture of a product that you’re selling on eBay. Other reasons for learn-
ing still life photography may include selling still life photograph downloads at stock pho-
tography sites or to food magazines. No matter what your reason, still life photography is a
great skill to learn.

Photo by Rick Harris

Unless you’re photographing specific products or pictures for a magazine assignment, the
subjects for your still life photography are endless. Despite common belief, still life photog-
raphy isn’t limited to just pictures of apples and grapes. Even something like artfully ar-
ranged spools of thread can be interesting and visually appealing. Microstock sites like
Shutterstock and iStock that cater to commercial users have a high demand for all sorts of
still life, often of very simple objects, like a cup of coffee or a key.

b o

Photo by C osett
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Still Life Photography Tips and Techniques . . . Continued

People often times think of still life photography as a lot easier than other types of photog-
raphy like sports or landscape photography. With stills, you often have full control over the
composition and can arrange the inanimate objects exactly how you want them.

And sometimes, good quality still life pictures can be even more challenging to photo-
graph. That’s because they are close up so it’s easy to spot imperfections like a blemish on
a piece of fruit that would usually pass unnoticed.

Photo by Samantha Durfee

Despite the challenges, using basic photography skills and the following tips, you can cre-
ate quality still life pictures.

Lighting for Still Life Photography

Professional photographers usually use a soft box or a light box to shoot their still lifes. Alt-
hough soft boxes can help out a lot, they still aren’t absolutely necessary to get good re-
sults as you’ll see shortly. However, if you do want one, you can find a soft box online or
you can easily make one using instructions you find online. The purpose of these lighting
tools is to provide even light on the subject.

You can also get a good quality of light by setting up your photo shoot outside. A high over-
cast or bright sky can create a natural soft box effect without having any of the harsh shad-

Oows.

Composing Still Life Pictures

When composing your photograph, you need to arrange the objects in a pleasing composi-
tion. You should consider using classical composition techniques like the “Rule of Thirds,”
“Leading Lines” or “Frame within a Frame” for ideas of how to best compose your pictures.
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Still Life Photography Tips and Techniques . . . Continued

Artfully arrange the objects using your imagination.
For example, if you’re taking a picture of an apple, try
taking a bite out of it to give it some added interest.

Photo by Olga Filonenko

Fill the Frame with Your Still Life Subject

When taking still life pictures, always remember that your subject should be the only thing
that you see in your viewfinder or LCD screen. You need to remove any distractions or
clutter from the background so you can have a clean and up close image.

Photo by aotaro

If you have a backdrop or background that you don’t like, don’t worry about it because it
can be easily solved. The light box or soft box will solve this problem. If you’re taking pic-
tures outside and have a distracting background, simply place a piece of white foam board
behind your subject and you’ll be all set. If you want a sharp image, make sure to use mac-
ro mode or you can end up with a fuzzy image.

Look for a Good Angle

Instead of shooting from your height, hold the camera so that it is level with your subject.
You should also try shooting from a variety of different angles. Hopefully, you can start ap-
plying these still life photography tips immediately so you can start seeing a difference in
the quality of your still life images.

PICTUREC®RRECT.
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Using Moonlight for Landscape Photography

Sebastien Coell Photography

Have you ever been at a location late into the blue-hour and wondered if you could some-
how keep on shooting those landscape shots? Well you can, so why not use the biggest re-
flector known to man and utilize the moon to light your landscape and undertake some
“Moonscape” photography.

Norway Lofoten - “Moonscape shots
can really help to achieve unique imag-
es such as this shot from Hamnoy.”

Credit: Sebastien Coell Photography

In this post | will give you some tips and tricks for photographing nighttime landscapes that
have been illuminated by the Moon.

Why Use the Moon in Your Landscapes

So I’'m not going to go out and recommend you head out on a full moon to capture those
purest Milky Way shots — the moon creates far too much light pollution for this, but if
you’re shooting under the correct circumstances, the moon can really aid your night time
photography creating some really unique images.

At first though it may seem that using the moon could be quite detrimental to your pho-
tography, reducing the quality and effectiveness of your images. In fact, however, using the
moon helps you overcome a lot of problems associated with night time photography.

1. It lets you shoot landscapes that are illuminated, this allows you to avoid complete sil-
houettes, significantly lightening those shadows to bring detail into the image. This is
very important when you’re trying to include subjects such as mountain ranges or fore-
ground interest into your images.
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Using Moonlight for Landscape Photography . . . Continued

2. The extra light on the landscape helps you to focus your lens. For those that have un-
dertaken Milky Way or night time photography, you will know how frustrating trying to
focus can be; it often involves several test shots, often taking over 20 seconds per shot.

3. It just helps with navigating and seeing your equipment. This one’s simple, walk along
without a torch and see how many times you trip over compared to a full moonlit night.

What Difficulties May You Experience When Undertaking Moonscapes:

Moonscape photography does have its difficulties, although technically you’re shooting
with sunlight, the moon will cast a totally different light onto your scene, don’t expect to
have the same tonal range you would during the day.

You can help the tonal range by playing with your white balance but don’t expect wonders.
For instance, the shot on the previous page was taken during a full moon behind the cam-
era and the results are pretty good considering. The results will vary on how far through
blue hour you are. This image at Hamnoy has been helped by some faint-ish light in the sky
although with the naked eye it was pretty dark.

Like any photography, post processing work can help to recover this. You may have to
boost some color ranges more than others. One thing with most moonscapes, however, is
that they are good at being balanced images with good highs and lows.

Another issue with moonscapes is the amount of noise and movement you will have in the
stars from your long exposure. We all know length of exposure and ISO greatly affect your
image noise, and the chances are, you’re going to be shooting long exposures at a high ISO
at night.

The only thing you can do about this is to use as wide a lens as possible to gain an ad-
vantage over the 500 rule and to use as wide an aperture as possible also.

A quick note on the 500 rule for night time photography! The 500 rule is a basic rule of
thumb to avoid movement or blurring of any stars into ovals or trails. Simply take the focal
range of your lens once corrected for sensor size, we will assume 35mm for this, and di-
vide 500 by your focal length, this will give you the period your shot can be taken over and
still retain sharp stars.
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Using Moonlight for Landscape Photography . . . Continued

For instance, | shoot most of my astro-photography with a
14mm Samyang lens (Rokinon). This gives me a maximum
exposure time of 500/14mm = 35.7s. Compare this to a
standard 35mm kit lens of 24mm and which is down to
500/24mm = 24s. This focal length of a lens makes a massive
difference to the amount of light you can gather before the
stars turn into trails.

Norway Lofoten - “You can see clear movement in the stars
in this image which is a result of shooting longer than the
500 rule would suggest.”

Credit: Sebastien Coell Photography

Having a wide lens and low aperture allows you to keep the
ISO lower and shoot for longer, improving image quality and
reducing noise. But remember, noise is a big part of night
time photography and don’t let it put you off. Instead, try
and embrace it, noise can add grit and emotion to an image.

Norway Lofoten - “Night time photography and noise go
hand in hand. This is a blue hour shot with some help from
the moon taken at ISO 6400! Yes, the noise is manic but the
patterns in the water make for a very unique image.”

Credit: Sebastien Coell Photography
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Using Moonlight for Landscape Photography . . . Continued

Some Tips to Use during Moonscape photography:

e Ultra- wide lenses and low apertures will help to improve the technical quality of your
images. Just remember to ensure you have enough DOF for the given aperture and
your scene. With night time photography, sometimes stepping up a stop can help with
your overall sharpness.

e Ensure the moon is behind you or at least 130 degrees away from what you are
shooting. This will greatly reduce the light pollution from it and help you capture the
Milky Way or stars at the same time.

e |f your planning on shooting into the moon, consider composites or blending, and use a
wider aperture to capture some star-bursts (or is it moon-bursts).

Kingswear Devon - “This astro shot at Devon’s Daymark
has really been enhanced by the light from the moon be-
hind me. You can see how the grass is faintly lit up, even
away from the light below the tower.”

Credit: Sebastien Coell Photography

So there you go, next time you’re out late with the camera, why not hang around a little
longer and utilize the moon for some late night photography. Moonscapes are a lot less
common than Astrophotography and Star Trails but why not give them a try? In fact, the
moon can be a good compliment to Astro, just make sure it is 180 degrees away from what
your shooting.

PICTUREC@RRECT.
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Image File Formats

Understanding Digital Photo File Formats

By Attila Kun

You’ve taken your pictures, now where do they actually go? The images reside on the
memory card in your camera, but the more important question is “How many photos can |
store on the card or on my computer’s hard drive?” The answer to that comes down to
one basic thing —image quality. Essentially the various image file formats that are available
to you differ in how much actual photographic information (this includes metadata) you
wish to “store” within each image file, and how much is thrown away. That’s the basic na-
ture of compression — the elimination of potentially extraneous information, and the three
main image file formats are JPEG, TIFF, and RAW.

1. File Compression

File compression can be achieved in basically two ways: lossless and lossy. A lossless com-
pression algorithm does not discard any information from the file. Moreover, it looks for
efficient ways to represent an image without compromising on its original quality. On the
other hand, a lossy compression algorithm reduces the file size by compromising to a cer-
tain extent on the image quality.

350KB - 2:1 COMPRESSION 49KB - 30:1 COMPRESSION

25KB - 60:1 COMPRESSION
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Image File Formats—Understanding Digital Photo File Formats . .. Continued

2. JPEG

JPEG (which stands for Joint Photographic Expert Group) is the most popular form of stor-
ing digital images. When you shoot using JPEG, you get more photos on your memory
card, and it’s faster (in terms of saving the image to the camera and in photo manipulation
later). However, JPEG is perhaps the worst of the three, because the compression algo-
rithm used to save the image disregards far too much image information that cannot be
reconstructed during decompression. JPEG usually achieves a 10:1 to 20:1 compression
with little perceptible loss of image quality. You can adjust the amount of compression, so
you can control the image quality and the file size. JPEG compression discards so much in-
formation that it is much more difficult to effectively post process your image (i.e. cor-
recting color, sharpness and increasing the size of the image).

In addition, the re-edited and saved image loses still more quality (think of it as Xeroxing a
photocopy). Each subsequent re-edit and save of a JPEG further reduces the quality. JPEGs
are perfectly fine for most uses of digital photography (hence their overwhelming popular-
ity), as they are smaller files and make distributing the snapshots of your trip to Hawaii or
a wild night at the club that much easier.

3. TIFF

TIFF (which stands for Tagged Image File Format) is considered the standard photographic
file format, because it is a highly flexible format that uses a lossless compression algo-
rithm, so there’s no image degradation during compression. This ability to store image in-
formation in a lossless format makes a TIFF file very useful for archiving images. Unlike a
JPEG, a TIFF file may be edited and re-saved without losing any image quality. In addition,
when using a third party image processor like Adobe’s Photoshop, you retain access to the
individual layers of an edited and saved image, so you can revisit them in the future. There
are two types of TIFF configurations — 16-bit and 8-bit; 16-bit provides you with more in-
formation to manipulate the final image in the digital darkroom (i.e. color saturation
changes, color balance changes, brightness & contrast changes, etc.), and 8-bit (best for
archiving and printing), which retains all the “work” you’ve done on the photo (the layers),
but saves to a relatively smaller size. In general, TIFF files can be quite large... easily ranging
up to 48MB per image. But this added file size allows for very large blow-ups with no digi-
tal artifacts in the print. The one downside of TIFF is that the majority of cameras do not
shoot in a dedicated TIFF file format.
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Image File Formats—Understanding Digital Photo File Formats . .. Continued

4. RAW

RAW is basically just that — the raw, unprocessed, naked image. Think of it as the digital
negative, because it performs the same function as negatives do in film photography. Just
like with film negatives, RAW files need to be “processed” into a viewable format (usually
TIFF or JPEG). Also, RAW files — like film negatives — have a wide dynamic range. So what’s
the point of shooting RAW? You shoot RAW if you expect to do a good amount post pro-
cessing work in your digital darkroom. Let’s say you shot indoors under tungsten lights, but
you forgot to change the camera’s white balance from daylight. If you save the image as a
JPEG, yoU’ll be junking most of the color information and you’ll end up with that red/
yellow image (that we’ve all cringed at). With a JPEG you can’t get that lost information
back, manipulating the image would be difficult, and you still might not get a pleasing im-
age. However, as a RAW file, all the color data is still available, and you can recover the im-
age; correct the white balance and... voila, a much more appealing photograph.

Conclusion

So you’re asking yourself: Which format? That’s a decision that you make based upon your
photographic wants and needs. It’s more than just considering file size; it’s anticipating
how much post processing work that you might have to do get the best image possible.
One major drawback to RAW is that there’s no standardization, so each camera manufac-
turer has their “style” of RAW. Professionals mainly shoot in RAW because they need to be
able to make as many unrestricted changes as the client wants for the final image, and you
may want that, too. You need to be computer savvy to get the most out of RAW. Also, the
unprocessed nature of RAW files allows you to keep options open for the future with your
images as new photo imaging software comes out and your ability to edit images changes.
While JPEG is one of the most widely used file formats, allowing you to save an image as a
small file and high quality, TIFF and RAW formats are larger in size but maintain exception-
ally good picture quality, which is preferred by most of the professional photographers.

R

AN
ALAMANCE ARTS
WHERE ART LIVES

Alamance Photography Club
is an affiliate of Alamance Arts
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