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President’s Comments—February 2025

By Keith O’Leary

Thanks to Jeff Silkstone for his insightful
and helpful tips last month on “How to
Improve Your Photography Without Ever
Taking a Picture”. He presented several

practical ways we can take our

photography to the next level and |
encourage you to put them into practice

this year.

Join us on February 17" as our own Sean
Leahy will lead us in a photo editing
workshop/program using Lightroom. Feel
free to bring your iPad, laptop or other

device and practice along with Sean.

FYl: We are considering adding Zoom to
our monthly meetings so those of you who
are not able to attend or just can’t make it
now and then can tune in and view the
presentation. Stay tuned for more details.

Be safe, stay warm and happy shooting!
Best regards,

Keith O’Leary

APC ACTIVITIES

Club Meeting Feb. 17, 2025

7:00pm First Baptist Church

- February 2025

Program by Sean Leahy: "Photo Editing with Lightroom"

FEBRUARY 2025
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APC Board with Contact Info

President Keith O’Leary alamancephoto@gmail.com
VP/Programs John Reich johnreich017@gmail.com
Secretary open

Treasurer George Siple georgesiple4775@gmail.com
PhotoShows David Hall apcphotoshow@gmail.com
Exhibits Sean Leahy photoexhibitapc@gmail.com
Field Trips Hugh Comfort apcfieldtrips@gmail.com
Membership Resi Forrest apcmembers2@gmail.com
Web Master Christie O’Leary  alamancephoto@gmail.com
Socials Mio Winkle apctabletalkers@gmail.com

Newsletter Ray Munns raymunns@bellsouth.net
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...W.fme WEBMASTER NOTES

Renew Membership Online!

For your convenience you can renew your membership online via a credit card:

Go to www.alamancephoto.com

» Click on Join/Renew in the menu bar under the Membership Tab.
> Click on Renew button.

» Choose Membership Level.

> Follow the instructions to complete payment.

> You will receive a receipt in your inbox!
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Opening in March: Members’ Online Gallery

START picking out your photographs to share in the club’s online gallery. We will accept
submissions from March through April. Each member who submits photos will have a
personal slideshow on the website. We encourage ALL members to submit pictures for
the club’s website gallery and would like to see EVERYONE represented!

Note: If you have photos in the gallery now, you are welcome to submit 20 new images to
replace the existing ones.

Keep watching for more information in next month’s newsletter.

Looking forward to the 2025 gallery!

Christie O'Leary—Webmagter
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Alamance Photography Club Trivia

1. What year was the Alamance Photography Club founded?
Who was the club’s founder?

Where did the club first meet?

P w N

Name 5 founding individuals and 1 founding couple that are still members of the club.
(Hint: Consider all members in the first year of the club)

a. b. C.

d. e. f.

5. Name the member who served as Sec., Treas. & Membership Ch. all at the same time.

6. Who served as the Treasurer for 7 years & was a member until her recent passing?

7. Who is the editor of the club's newsletter?

8. What position did Keith serve in before becoming president?

9. Who is the field trip coordinator?
10. How many times can a person visit before joining?
11. Name two places where you can find a list of all the current events of the club.

a. b.

12. Name the three places the club has an online presence.

a. b. C.

Answers: On page 7
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Here is a preview of the 2025 Alamance Photography Club PhotoShows — David Hall

The five PhotoShows we have planned for this year will start in April followed by shows in
June, July, August and October. You may recall that in the December Newsletter | wrote
that the overall concept for 2025 will be more creativity in our photography or getting out
of our comfort zone(s). That creativity could either be behind the lens, in the editing/post
processing --- OR both. If you prefer, neither --- it is all up to you.

The subject or theme for each PhotoShow month is:

e April - Smartphone photos
O Any subject taken by Smartphone
O Photos will be judged by the club members

e June — Any photograph of the members choice
O This PhotoShow will have an outside judge

e July — Color

O Pick a single color and shoot anything of that color and/or photos of a subject
framed by a solid block of that color

e August — The Same Subject
O Any subject, but all submissions must be of that same subject
O Photos will be judged by the club members

e October —One Season
O Photographs representative all of one season
O This PhotoShow will have an outside judge

The subjects for this year are ones that may present opportunities throughout the year,
not necessarily during any set time period. Of course, deciding on a season to photograph
would be the obvious exception. The timing of the shows should maximize those opportu-
nities.

February Program by Sean Leahy

Join us for an exciting presentation on how to edit photos in Lightroom! Learn essential
techniques such as leveling photos, removing unwanted items, and enhancing the colors
of your images. Don't miss this opportunity to take your photo editing skills to the next
level!
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Here is a preview of the 2025 Alamance Photography Club Programs —John Reich

February
O Sean Leahy: "Photo Editing with Lightroom"

March
O Mio Winkle: "Birding in Costa Rica through my lens"

May
O Dick Schenck: "Afghanistan in the 70's"

September
O Dan Walker: "Trip down Route 66"

November
O TBD

Trivia Answers

W o N WDNR

2012

Len Barnard

Backroom of the Burlington Artist League Gallery @ Holly Hill Mall

Bob Finley, Gary Gorby, Herbert House, Sam Lynch, Ray Munns, Len & Carole Barnard
Carole Barnard

Nancy Jacobus

Ray Munns

PhotoShow Chair

Hugh Comfort

10. Two

11.
12.

Monthly newsletter, Website
Website, Facebook, YouTube
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Update on the Double Vision Show
Hosted by the Burlington Artists League
Dear Artists and Photographers,

We are thrilled to provide an update on the forthcoming Double Vision Show organized in collab-
oration with the talented artisans at the Burlington Artists League. This event promises to be a
grand showcase of creativity and talent, reflecting the shared passion for art within our communi-

ty.
Photo Selection

As of today, we are pleased to announce that 26 photos have been selected by the artisans. This
selection process remains open, and photos can still be submitted and selected until February
15, 2025. We encourage all artisans to take advantage of this extended selection period to show-
case their best work.

Photo Drop-off Details

For the selected photographers, it is crucial to note that the photo drop-off will take place on
March 8th. The venue for drop-off is the Burlington Artists League Gallery located at Holly Hill
Mall, 309 Huffman Mill Road, Suite 330, Burlington, NC 27215. Please ensure that your photos
are delivered to the gallery on this date to facilitate the smooth setup of the exhibition.

Exhibition Dates

The Double Vision Show will be held from March 10th to March 30th. During this period, visitors
can come to the gallery during normal operating hours to view the exhibition. This is a wonderful
opportunity for the community to appreciate the diverse artistic expressions captured through the
lens of our talented photographers.

Photo Pick-up

At the conclusion of the exhibition on March 30th, photographers are requested to pick up their
photos from the gallery during regular hours. We aim to ensure that all artworks are safely re-
turned to their creators.

Banquet Invitation

We are excited to extend an invitation to all participating photographers to join us for a celebrato-
ry banquet at the Burlington Artists League Gallery. This event will be held on March 15th from
2:00 PM to 4:00 PM. It is a fantastic opportunity to meet fellow artists, share experiences, and
celebrate our collective achievements.

Thank you for your continued support and enthusiasm. We look forward to a successful and in-
spiring Double Vision Show.

Warm regards,

Sean
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APC Mgmbership Corngr
February 2025

Reminder that the membership drive is underway until the end of February. Thanks to
those of you who have already renewed. You can pay by credit card online at
www.alamancephoto.com, by check made to: Alamance Photography Club, or by cash to
the Club’s Treasurer - George Siple at our monthly meeting.

This year there will be a combination of workshops, photo shows by some of our very
own members, and field trips. We encourage you to invite family members, friends or
community members to join us.

Please see the monthly Newsletter calendar for meetings and upcoming events.
Additionally, we are adding a new feature for Member Bios. Please complete your
guestionnaire on APC’s website.

Note: As a potential member, you are free to attend up to 2 monthly meetings before

deciding to join!

Happy Valentines Day!!

Resi Forrest — Membership Chair

Apcmembers2@gmail.com

Field Trips for 2025

This year, the field trip calendar is changing from a quarterly basis to a seasonal basis. For
APC purposes, Winter will be January — February, Spring will be March — May, Summer
will be June - August, and Fall will be September — November. December is left out be-
cause it is just too hectic a time for a field trip.

This year, all field trips will be group field trips. Tentative plans for 2025 are:
e Winter — No field trip

e Spring — Greensboro Science Center

e Summer — Saxapahaw

e Fall — Shallow Ford Natural Area

Dates will be set prior to the season.

Hugh Comfort — Outings/Field Trips



http://www.alamancephoto.com
mailto:Apcmembers2@gmail.com

ALAMANCE PHOTOGRAPHY CLUB PAGE 10 OF 24 FEBRUARY 2025

Member Bio

Bob Finley

Interest in photography: Bought an Olympus OM1 in Japan in 1962. Upgraded since
then but still photographing the world.

APC Member: Charter member
Favorite things to photograph: Wildlife (especially birds), landscapes, macros

Camera Equipment: Nikon D7200 and 7000 / Tamron 18-400mm / Sigma 150-
600mm Sport / Sigma 105mm Macro

Favorite post-processing software: Photoshop Elements
Personal Interest: Photography, Novelist

Family: Widowed

City where | live: Burlington area since birth

Current/Previous occupation: Safety Director for City of Burlington, Town of Chapel Hill, Glen Raven Mills

Member Bio

Tom Carroll

Interest in photography: My primary interest is landscape photography. The skill |
would most like to improve is flash photography.

APC Member: 1 month

Favorite things to photograph: I've been fortunate to be able to join my wife as a
school chaperone on multiple trips to Spain and France. This lends itself to great
street photography scenes as well as cityscapes.

Camera Equipment: Nikon z6ii, Nikon Zfc, several lens at various focal lengths.
Favorite post-processing software: Lightroom and Topaz Photo Al

Personal Interest: Going on cruises, going out to dinner with friends and most importantly, spending time
with my family.

Family: Wife of 30 years: Alma & 3 sons JT(27), Mike (25) and Will (22). JT and Will are Elon Graduates.
City where | live: Graham & Chelmsford, Mass. For 3 months. In process of relocating.
Current/Previous occupation: Program Manager

'Fun Fact' about yourself: I'm a self proclaimed Canoli snob. So if you know of any good places...
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Table Talkersg

Thursday, February 6, 12 noon

Location: The Blend & Co.
127 E Front St. in Burlington

Mio Winkle

Alamance Photography Club T-Shirts

/
/

APC T-shirts are available at our monthly meetings

for only $12 each

APC Trading Post

Submit brief descriptions of photography items you would like to sell, swap or
purchase to Ray Munns (raymunns@bellsouth.net) no later than the 20" of
each month. Please include your name, contact info (phone and/or email) and
if each item is for sale or something you are looking to purchase. Also notify
Ray when items should be removed from the newsletter.
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Creating Impactful Photos
The Art of Photographing with Intention

Elevating Your Landscape Photography with Purposeful Shooting

By Christian Hoiberg

There are a million different tips to improve your photography. Do a quick Google search
(or browse on our site) and you’ll find guides and courses for specific techniques and
guidelines. Both in-field and post-processing.

However, to truly elevate your photography and create powerful and meaningful imag-
es, it's important to photograph with intention. This means being deliberate and pur-
poseful in your approach, from choosing your subject to composing your shot, lighting,
equipment, and post-processing.

| sincerely believe that photographing with intention is one of the most important topics
when it comes to improving your photography. Yet, it’s rarely discussed. Perhaps because
it doesn’t fit into a step-by-step tutorial or can be taught overnight?

In this article, we’ll explore the key elements of photographing with intention and how you
can use them to create stunning and impactful images.
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Creating Impactful Photos: The Art of Photographing with Intention . . . Continued

Choose Your Subject

Choosing your subject is one of the first steps with intentional photography. Rather than
taking random snapshots of the scenery, take the time to carefully consider the landscape
in front of you.

Ask yourself this: What makes this landscape special?

Is it the grandeur of the mountains, the serenity of the desert, or the ruggedness of the
ocean? What emotions does this landscape evoke? How can you best capture the essence
of this place and convey that feeling through your image?

For example, if you’re photographing a mountain
range, think about the lines and shapes of the
peaks, the patterns of light and shadow, and how
you can create a balanced composition to empha-
size these features. The clue is to find what speaks

to you.

By intentionally choosing your subject and considering these elements, you can create
more impactful and meaningful landscape photos.

What Are You Photographing?

It's easy to get carried away when photographing but an important question to ask is
“What am | photographing?”. Sometimes you’ll find that it’s not as obvious as you first
thought. If you’re not able to answer this question, then how is the viewer supposed to
know?

Sometimes the answer might be quite literal; I’'m photographing a mountain peak.

Other times the answer is more complex; I’'m photographing a mountain in Arctic Norway
that has a fascinating sand beach in the foreground. Or perhaps it’s the other way around;
I’'m photographing a fascinating sand beach with a snow-covered mountain in the back-
ground.

Your job as the photographer is to tell the story you see. In order to do so, it needs to be
obvious what the subject of your photograph is. Once you’ve identified this, you’ll need to
come up with the composition that best tells your story.
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Creating Impactful Photos: The Art of Photographing with Intention . . . Continued

Carefully Create the Composition
Once you’ve chosen your subject, it’s important to think about composition. Composition
refers to the way elements are arranged within the frame of your photo.

A good composition draws the viewer’s eye in-
to the image and conveys a sense of balance,
harmony, and visual interest. When creating
the composition, it’s important to consider the
placement of the elements within the frame,
the use of lines and shapes, the balance of
light, and the overall mood and atmosphere of
the scene.

To avoid distractions, it’s essential to carefully analyze the frame before taking the shot.
Consider the edges of the frame and whether there are any elements that are pulling the
viewer’s attention away from the main subject. Sometimes, it can be as simple as moving a
few steps to the left or right to eliminate a distracting element from the frame. Other
times, you may need to adjust your camera angle or focal length to exclude unwanted ele-
ments from the frame.

Techniques such as the Rule of Thirds can be useful but | urge you not to follow these
strictly. These compositional guidelines can work as handcuffs and limit our creativity for
seeing the bigger picture.

Your most important part when creating the composition is to find and use elements that
naturally guide the viewer through the image. Including and excluding elements from the
frame is a big part of this.

Analyze the Scene, Analyze the Frame

Analyzing the scene and frame is a crucial part of photographing landscapes with inten-
tion. This means being aware of everything that’s included in the shot and intentionally
composing your image to create a strong visual impact.

Dealing with cluttered or distracting elements in the frame is one of the biggest challenges
in landscape photography. Trees, buildings, people, or other objects can detract from the
main subject and make the image feel cluttered and busy.
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Creating Impactful Photos: The Art of Photographing with Intention . . . Continued

Too much information can be overwhelming and detract from the main subject. By focus-
ing on the key elements of the landscape, you can create a cleaner and more impactful im-

age.

Another important aspect of analyzing the frame is considering the foreground, middle
ground, and background. This means thinking about how each layer of the image contrib-
utes to the overall composition. Perhaps the image works better when totally excluding
the foreground?

Use Light to Your Advantage
The way a subject is lit can dramatically affect the mood and tone of the image. Light and
weather are out of our control but it’s something photographers can use to their ad-

vantage.

Many landscape photographers prefer photographing during the golden hour. This period
of time which occurs just after sunrise and just before sunset provides a warm, soft light
that often works well in photos.

However, as TJ Thorne says in his eBook by the
same name; there’s no such thing as bad
light.

Again, it's about being intentional with how V
you use it. How does the light affect the scene

.- N B
| Lo s

o7

you’re photographing? Perhaps the light is too

2

harsh for the wide scene but perfect for a

smaller detail?

Camera Equipment and Settings

While having expensive equipment isn’t necessary to create powerful and meaningful im-
ages, it’s important to understand how to use the equipment you have to its fullest poten-
tial.

Not only do you need to understand the fundamental camera settings and how they affect
the final image, but you also need to know how the different equipment impacts it.
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Creating Impactful Photos: The Art of Photographing with Intention . . . Continued

For example, why would you use an ultra-wide-angle lens over a telephoto, or vice versa?
This is a decision that needs to be made based on what you connect with in the landscape.
Remember what we’ve talked about so far? Now that you know what you’re photo-
graphing, you need to select the right equipment for it.

The camera settings are also equally im-
portant when it comes to capturing the scene
that speaks to you. This means understanding
shutter speed, aperture, and ISO.

Shutter speed refers to the amount of time
the camera’s shutter remains open when tak-
ing a photo. A faster shutter speed will freeze

motion, while a slower shutter speed can cre-

ate a sense of motion blur.

Aperture refers to the opening in the lens that allows light to enter the camera. A wider
aperture (lower f-stop number) will create a shallow depth of field, where the subject is in
focus but the background is blurred. A narrower aperture (higher f-stop number) will cre-
ate a larger depth of field, where both the subject and the background are in focus.

ISO refers to the camera’s sensitivity to light. A higher ISO can be useful in low-light situa-
tions, but it can also create more noise in the image.

Conclusion: What Does It Mean to Photograph with Intention?

Photographing with intention is about more than simply taking pictures of what catches
your eye. It’s about approaching each shot with purpose and considering the subject, the
frame, and the composition to create a meaningful image that tells a story and evokes
emotions.

By taking the time to think about what you want to capture and why, and being intentional
about every element of the image, you can elevate your landscape photography from
snapshots to masterpieces. Remember, it’s not just about the technical aspects, but about
the creativity, emotion, and intention behind each shot.

Ca p@éLondsco pes
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Photo Composition Tip
Three is a Magic Number

By lan Plant

I’m not a big fan of the so-called “Rule of Odds,” which claims that photographic composi-
tions are more visually appealing when there is an odd number of subjects. Of course, de-
pending on your subject matter and overall composition, sometimes an even number of
subjects doesn’t work—but then again, sometimes an odd number doesn’t work, either.

Frankly, there’s nothing more amusing than watching someone count the number of sub-
jects in a potential shot, and then reject the composition because the number is six in-
stead of seven (I’ve actually seen this happen). In my opinion, a good photographer can
make successful compositions whether dealing with one, two, three, four, or ten thousand
subjects.

That said, | must admit that | do have a certain affection for the number three. Although |
look for good visual designs no matter the numbers, when | can successfully incorporate
three into my composition, | usually jump at the chance. As it turns out (as with so many
things), Schoolhouse Rock was right: sometimes, “Three is a Magic Number.”

| photographed this mother with her two
cubs backlit by the rising sun. The shadows
form lines that lead the viewer from fore-
ground to the background. Arctic National
Wildlife Refuge, USA. Canon 1DXIl, Canon
200-400mm f/4 lens with built-in 1.4x ex-
tender, 1ISO 200, f/4.5, 1/800 second.

What’s so special about the number three? Three subjects lend themselves to more com-
plex visual interactions than when you are working with just two or one. Here are three
ways you can use three subjects to create powerful compositions. Sorry, | just couldn’t re-
sist!
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Photo Composition Tip: Three is a Magic Number . . . Continued

Three subjects can form a triangle.

Triangles are, quite simply, shapes formed by three connected sides. Many elements with-
in the natural world approximate the triangle shape, including mountains and conifer
trees. Implied triangles can also arise from the interaction of three objects, such as the
three Cape fur seals in the photo below. In terms of composition, triangles can create bal-
ance and stability, bringing order to the visual design of your photograph. As discussed in
more detail below, triangles can also point the viewer’s eye to important parts of the im-
age, leading the viewer deeper into the scene.

| shot this trio of seals backlit at sunset, creatively using
the specular highlights in the background. A dark expo-
sure reveals only the rim light around the edges of the
seals. Cape Cross Seal Reserve, Namibia. Canon 5DIII,
Canon 200-400mm f/4 lens with built-in 1.4x extender,
ISO 640, f/5.6, 1/800 second.

Three subjects can form a vanishing point.

The point in the distance at which objects become too small to see is called a vanishing
point. Think of railroad tracks; even though they are parallel, when you look down a set of
tracks, they seem to steadily converge to (and vanish at) a point at the horizon. Since the
Renaissance, artists have been using vanishing points as perspective cues to create the illu-
sion of depth in two-dimensional art. But even more important than that, the convergence
of two lines at a single point compellingly leads the viewer’s eye deep into a composition.

Part of what makes the triangle shape so powerful is that every triangle naturally creates a
vanishing point. For example, if you draw lines from the penguin heads on the left and the
right to the penguin head in the middle, you get a vanishing point that helps draw the
viewer deeper into the composition. Technically, every triangle creates three vanishing
points, but depending on the relative spacing and arrangement of your subjects, one of
the vanishing points will usually be the most obvious
to the viewer, such as the vanishing point leading the
eye to the middle penguin below.

| used a hint of fill flash to illuminate this trio of king
penguins against a twilight sky in the Falkland Islands.
Canon 5DSR, Canon 11-24mm f/4 lens, flash, I1SO 400,
f/4, 1/30 second.
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Photo Composition Tip: Three is a Magic Number . . . Continued

Three subjects can form a pattern.

One object by itself is just lonely, while two similar objects side by side is just a coinci-
dence. But three similar objects in a row starts to look suspiciously like a pattern. Why
does this matter? Well, as it turns out, the human eye is naturally attracted to repeating
shapes and colors, which is why we find patterns particularly appealing. If you think about
it, humans put patterns everywhere, from our city streets, to the clothes we wear, to the
music we listen to. The great thing about the number three is that it is the minimum num-
ber you need to form a pattern. Of course, a pattern will emerge only if your three subjects
are sufficiently similar. Having one subject break the pattern slightly (for example, by
standing or holding its head a different way, or by being closer to one subject than the oth-
er) can enhance visual interest.

The three zebra heads form a pattern,
which is reinforced by the striped
pattern on each zebra, creating a
“pattern within a pattern” effect. Seren-
geti National Park, Tanzania. Canon
70D, Canon 200-400mm f/4 lens with
built-in 1.4x extender, 1SO 100, f/5.6,
1/1000 second.

Conclusion
Three can be a powerful number for photography, so be on the lookout for scenes involv-
ing three subjects. When three subjects come together and interact, interesting composi-

(@) QUTPOOR

tions can be the result.
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Exposure Compensation
The Complete Beginner’s Guide

By Will Nicholls

In the journey to becoming a proficient photographer, one of the keys to unlocking crea-
tive control and precision in your craft is mastering the use of exposure compensation. This
tool will allow you to fine-tune your images and mean that you take fewer images that are
either too dark or too bright.

In this comprehensive guide, we’ll delve deeper into what exposure compensation is, its
relationship with different camera modes such as aperture priority and shutter priority,
and how its effective use can dramatically enhance the quality and creativity of your pho-
tos.

At the left is a huge male European brown bear
(Ursus arctos arctos) backlit at sunset. Exposure
compensation is used to optimize the lighting
in this tricky scene.

To comprehend exposure compensation, we
first need to understand what exposure is.
Simply put, exposure refers to the amount of

light that enters your camera and is read by the
sensor, directly influencing the brightness or darkness of your images.
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Exposure Compensation: The Complete Beginner’s Guide . . . Continued

The exposure of an image is dictated by three primary factors, collectively known as
the Exposure Triangle:

e Aperture (the size of the opening in the lens);
e Shutter speed (how long the sensor is exposed to light);
e |SO (the sensitivity of the sensor to light).

These three parameters work together, and changing one will necessitate adjustments to
at least one of the others to maintain a balanced exposure.

Landscape scenes can be particularly tricky ‘ R
to expose with the ground being darker .

than the sky. Exposure compensation will

Y

help you fine-tune and achieve a balanced

exposure. (Photo: StevanZZ / depositpho-
tos.com)

A balanced exposure is an image that seems
“correct” in its lighting. This is sometimes

reflected in the histogram display, although this will vary between styles of photography SO
is not an absolute measure of what is a balanced exposure. However, it can help you to see
under or overexposed areas.

Fine-tuning with Exposure Compensation

Despite the camera’s sophisticated algorithms for calculating the optimal exposure based
on the scene’s light, there are times when the automatic exposure setting falls short, pro-
ducing images that are too bright (overexposed) or too dark (underexposed). This is where
exposure compensation steps in.

Exposure compensation is a feature that allows
you to override the camera’s metering decision,
lightening or darkening your image before you
capture it.

Underlined in red, the exposure compensation
dial allows you to see what value you have select-

ed. (Photo: lightpoet / depositphotos.com)
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Exposure Compensation: The Complete Beginner’s Guide . . . Continued

Measuring in Stops of Light
This control is measured in “stops” of light, typically ranging from -3 to +3 stops in 1/3 in-

crements on most cameras.

A “stop” is a widely used term in photography that refers to a doubling or halving of the
amount of light in a photograph. It’'s a measure of exposure, and it represents a relative
change rather than an absolute value.

Understanding the concept of stops is vital for controlling exposure, as it directly relates to
the three pillars of photography: aperture, shutter speed, and ISO, all of which are meas-
ured in stops.

e Aperture: Each stop of aperture either doubles or halves the size of the opening in the
lens, which in turn doubles or halves the amount of light reaching the camera sensor.
For example, moving from an aperture of f/4 to f/2.8 doubles the amount of light, a
change of one stop. Conversely, moving from f/4 to f/5.6 halves the light, which is again
a change of one stop.

e Shutter Speed: Each stop of shutter speed either doubles or halves the duration that
the camera shutter is open, and hence, doubles or halves the amount of light reaching
the sensor. If you change your shutter speed from 1/250th of a second to 1/500th of a
second, you halve the amount of light hitting the sensor, decreasing the exposure by
one stop. On the other hand, moving from 1/250th to 1/125th of a second doubles the
light, increasing the exposure by one stop.

e [SO: Each stop of ISO either doubles or halves the camera sensor’s sensitivity to light. If
you move from ISO 100 to ISO 200, you double the sensor’s sensitivity, effectively dou-
bling the brightness of the image, hence increasing the exposure by one stop. Con-
versely, moving from ISO 400 to ISO 200 halves the sensor’s sensitivity, decreasing the
exposure by one stop.

Therefore, understanding the concept of a stop allows you to control the amount of light
in your photos accurately. If a photo is overexposed by one stop, it’s twice as bright as it
should be. If it’s underexposed by one stop, it’s half as bright as it should be. This under-
standing allows you to make precise adjustments to the exposure through exposure com-
pensation, and will help you to select the correct value for the scene.
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In this image, the bird’s white wings are easi-
ly overexposed. By using exposure compensa-
‘.7\ tion, you can ensure that the picture does not

come out too bright.

gy
. e

Exposure Compensation in Different Modes
To harness the full power of exposure compensation, it is essential to understand how it
interacts with different camera modes, particularly Aperture Priority and Shutter Priority.

In Aperture Priority mode (often denoted as ‘A’ or ‘Av’ on your camera), you manually se-
lect the aperture, and the camera automatically determines the appropriate shutter speed
to achieve a balanced exposure.

However, in some lighting conditions, or if you have a specific creative vision in mind, the
camera’s automatic settings may not give you the desired results. This is when you would
use exposure compensation.

The dial on your camera allows you to select
different modes. Almost all cameras will
have M, A, S, and P modes. These form the
main four camera modes you’ll need to be
familiar with. (Photo: olsuse / depositpho-
tos.com)
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If your image appears overexposed, you can adjust the exposure compensation to a nega-
tive value, which instructs the camera to select a faster shutter speed, thereby reducing
the amount of time the sensor is exposed to light.

Conversely, if your image appears underexposed, adjusting the exposure compensation to
a positive value will signal the camera to select a slower shutter speed, brightening the im-
age.

Similarly, in Shutter Priority mode (represented as ‘S’ or ‘Tv’), you choose the shutter
speed while the camera sets the aperture. Exposure compensation in this mode adjusts
the aperture.

A negative value increases the aperture number (which equates to a smaller aperture), al-
lowing less light in, while a positive value decreases the aperture number (or opens up the
aperture), allowing more light in.

The Impact of Exposure Compensation on Your Photos

When photographing scenes with high contrast (like a bright sky against a dark landscape),
your camera may struggle to balance the exposure correctly. Using exposure compensa-
tion, you can decide which elements you want to be correctly exposed — dial it down to
preserve details in the sky or up to reveal details in the darker landscape.

Having established what exposure compensation is and how it operates with aperture and
shutter priority modes, now explore how this invaluable tool can improve your photos.




