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APC ACTIVITIES
Next Meeting
July 18, 2022

7:00pm First Baptist Church

Field Trips
July—Sept. 2022
Oct.—Dec. 2022

Aug. 18, 2022
Oct. 17, 2022

Melissa Southern
Bob Finley—Birds

Exhibits
Sep. 6-Oct. 15, 2022 Alamance Arts

PhotoShows
July 18, 2022
Sept. 19, 2022
Nov. 21, 2022

Fences
H2O Reflections
Abandoned Places

Programs

Rivers and Streams
Group Field Trip: TBD
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President’s Comments—July 2022
By Keith O’Leary
Greetings! Thanks to Melissa McGaw for a
great presentation last month on her
career as staff photographer for the
Wildlife in North Carolina magazine!
Also last month, we introduced Ken Sellers
as our new Membership chair. Our thanks
go out to club founder and former
membership chair, Len Barnard, and his
wife Carole who have served our club well
in this capacity for many years.
I hope you were able to visit our photo
exhibit at the Burlington Artist League in

Holly Hill Mall last month. We had some
quality photographs on display as well as
our new brochures and business cards.
Looking forward to our next exhibit in
September which will be at Alamance Arts
in Graham. In case you haven’t noticed,
our club continues to grow. Thanks for
sharing club info with the community!
Looking forward to our Photoshow this
month on “Fences”. Don’t forget to submit
your images soon. Stay well and Happy
Shooting!
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Webmaster Notes
Visit www.alamancephoto.com for the latest happenings in the club. By the way, if you are
in the process of recruiting someone to the club, why not point them to our website for
more information?

Like us @facebook.com/alamancephotoclub
Christie O'Leary
Webmaster

Alamance Arts Exhibition of Alamance Photography Club Members
September 6 – October 15, 2022
This is just a reminder that the time is fast approaching for our exhibition at Alamance
Arts. The following are a few things to remember:
1. All participants must have a copy of the Alamance Arts Guidelines, which are at the
Alamance Photography Club Meetings or emailed from Dianne Sellers at
taikijorsel@gmail.com.
2. Deadline for providing Dianne the following information is August 15th:
a. Title of work
b. Medium
c. Retail sales price or NFS
d. Size of each work – you are welcome to display 1, 2, or 3 pieces
3. All photos shall be delivered to Alamance Arts between August 31 – September 2. If
for any reason you are unable to deliver your pieces, please let Dianne know and
she will take care of it for you.
4. Photos should be picked up from Alamance Arts between October 17-18.
The response for this exhibition has been great and if you have not made a decision to
exhibit, please take this opportunity to be a part of one of Alamance County’s resources
where the public can enjoy the talents of the Alamance Photography Club members.
Any questions? Contact Dianne at taikijorsel@gmail.com or 336-253-5867
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Birds at Sylvan Gardens by George Siple
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Membership Corner
Ken Sellers

At our last meeting we had one new member, Tom Dierolf, to join
our club. He resides in Gibsonville. Be sure to introduce yourself
and welcome him to APC!

APC Lunch Bunch
Join us for lunch, the first Thursday of every month,
at Southbound Sandwich Works, Correct Time Plaza,
3328 S. Church St. in Burlington at 12:00 noon!

(Exception—Southbound is closed the
first week of July)
No agenda, no program, no music, just friendly conversation with
fellow photographers. Spouses of members are always invited.
Questions, call Leonard, at 336-270-3194.
Hope to see you August 4th at 12:00 noon!
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July 18 t h PhotoShow — “Fences”
Dick Schenck, PhotoShow Chair
We encourage ALL members to submit photographs for our bi-monthly Photo Show and would like to see
EVERYONE represented!
We try not to exceed 50 photos per show. Therefore, we ask that you submit a maximum of two (2)
photos. We may only use one of your photos based on the number of entries so PLEASE indicate your
preferred photo in the file name of each photo (01 or 02; See naming information below). If you have any
issues with formatting or submitting, please let us know at apcphotoshow@gmail.com and we will be
happy to assist. Also let us know if your submitted photo is not acknowledged within a few days and/or
by the deadline.

Submission Details
Number of Entries:
Max of two (2) entries per member. Please indicate your preferred photo with the number 01.

Size:
No larger than 25 MB.
Preferred minimum size is 1024 x 768.
Format:
.jpg
File Naming:
Please rename your photo submissions using the following format:
Firstname.lastname_01 or _02 (per use preference)

Example: john.doe_01.jpg john.doe_02.jpg
Email:
Email Address:

Send all images to apcphotoshow@gmail.com

Email Subject Line:

Include the month of the PhotoShow and your name.

Example: Photos for July Photoshow – John Doe
Entry Deadline:
5:30 PM on Monday, July 11, 2022.

Please Note:
Submissions that do not adhere to the guidelines above may be returned.
Don’t forget: Photos may be submitted early for the following show!
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July PhotoShow Leader Fran DeRespinis
Fran DeRespinis studied at the School of Visual Arts in New York City and the Center of
Photography in Woodstock, NY. He has exhibited in Woodstock, NY, New York City, Miami
and Boca Raton FL, Providence RI, Vienna VA, and throughout the Research Triangle Park.
As a member of the Capital City Camera Club of Raleigh, he was named Photographer of
the year in 2015. He currently exhibits with The Image Salon, a Triangle-based group of
fine art photographers. DeRespinis says this about his work. "Though I now shoot a bit
more of the natural world, I remain true to my first vision from the playground, observing
and shooting the streets, looking for the odd, the quirky, and sometimes the quiet in
everyday life, creating mostly black and white photographs but also dabbling in color when
the image is “about” the color."

Field Trips
2022-Q3 Personal Field Trip: Rivers and Streams

For the third quarter of 2022 (July 1 – September 30), our locations will be Rivers and
Streams. The intent here is to show flowing water, not dammed up rivers (those are lakes)
and not just moving water (as in ocean waves). These rivers and streams may be
anywhere you happen to find them (but the time for taking the photos is Q3).

Please note as indicated on page 5
The APC Lunch Bunch will not meet in July
because the restaurant is closed!
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Alligator River Area by Bob Finley
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How to Take Fireworks Photos
by Robert Bezman
Fireworks are the visual rulers of the nighttime universe. No matter how many times we
see and experience their bombastic splendor, we always return to see what new designs
will be exploded into the darkened sky.

Photo by Chris Phutully; ISO 100, f/6.3, 4second exposure

Watching fireworks is easy. Taking fantastic fireworks photos is not. Although photographing these light shows is more challenging than capturing a daylight portrait of Uncle
Ben, it is not impossible. By following these four fireworks guidelines, you will take years
off your learning curve and come away with fantastic fireworks photos.
1. Equipment
In addition to the standard equipment list, including batteries, memory cards, camera bag,
etc., here is a shortened list of critical fireworks-specific equipment to bring along:


Tripod — Realize that unless you use a tripod, you will most likely NOT like your fireworks photos.



External shutter release (a.k.a. a “cable release”)



Tiny flashlight so you won’t be fumbling around in the dark for camera controls



Chair that is easy to get in and out of

For best results, your camera should be able to focus manually, and you should be able to
set desired shutter speeds of up to 15 seconds, or bulb. If you have never taken a picture
with your camera other than in the automatic setting, it’s time to review your owner’s
manual and determine your camera’s maximum shutter speed.
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How to Take Fireworks Photos . . . Continued
2. Location
Choosing the optimal location is a little bit harder than deciding how you can squeeze into
a piece of 2 foot x 3-foot real estate on the lawn.

Photo by Miroslav Petrasko

Look for the optimum vantage point. Avoid sitting in an area with obstructions, such as
streetlights, overhead wires, or trees.
Decide if you want to capture additional elements (such as reflections off bodies of water
or landmarks), and if so, position yourself accordingly.
Allow enough scouting time. If you are going to be taking fireworks photos, it is worth your
time to spend 30 minutes before the show begins to pick out the best location.
3. Camera Controls and Settings
Unlike taking pictures in the daytime, there is a little bit more setup involved with
nighttime photography. For starters, change the ISO setting to 200 or 400. You want your
camera to be more sensitive to light but not so sensitive that it will create digital noise.
Change the focusing mode on your camera to manual and focus your camera to infinity.
Set up and level the tripod.

Attach the remote shutter release to the camera and use that to fire the shutter.
Adjust the shutter speed. If you have a bulb setting, this is the time to use it.
If you don’t have a bulb setting, use a mid-range aperture such as f/5.6, and set the shutter
speed to at least 1 to 2 seconds.
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How to Take Fireworks Photos . . . Continued
4. Photographing Fireworks
Obviously, this is what it all comes down to. It doesn’t matter that you’re perfectly prepared with the perfect equipment if you don’t take any pictures. Your camera is on its tripod and the shutter release cable is attached. What’s next?

Photo by Matthew Paulson; ISO
200, f/8, 8-second exposure

Verify that the manual focus is set to infinity.

 Point your camera toward the area of sky where you believe the fireworks will be exploding. (Don’t be too disappointed if you need to reposition the target area; most do
at first.)
 Your shutter speed is on bulb or set for AT LEAST 1 to 2 seconds. When do you fire the
shutter? Unlike daylight photography, firing the shutter BEFORE the fireworks go off is a
good idea.
 Nobody can tell you when to fire the shutter because it is based on what type of fireworks photograph you want to capture. With that said, here are four possible indicators
of when you might want to trip the shutter:


When you hear the next rocket being launched



When the launch trail becomes visible



Just BEFORE the rocket explodes, or



Just AFTER the rocket explodes
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13 Tips to Perfect Your Landscape Photography
By Gde Putra
In my opinion, landscape photography is the pursuit of being in the right place at the right
time. One of the keys to success for landscape photography is patience.

Photo by Jim Choate; ISO 100, f/7.1, 1/80second exposure

Having said that, there are some small details which are often forgotten. Let me discuss
those small details; you can read them while sipping your coffee.
1. Choose Sky vs. Land
Pick one. Which one is more preferable for you? The sky or the land? Well, I would just
pick both. Why not? Keep in mind that both the land and sky are supporting each other to
generate a highly desirable photo.
Don’t be greedy, though. Prioritize the stronger one. For instance, during the golden sunset time, the sky will be more tempting than the land. Yet you have to keep in mind the
classic photography textbook guideline, the rule of thirds.
As a rule of thumb, the part you want to emphasize should be put two thirds of the way
into the frame. But don’t solely rely on the
rule. Art is all about your personal preference. What I would suggest is to become familiar with the rule of thirds, and then break
it.
Photo by sian monument

Alamance Photography Club

Page 13 of 21

July 2022

13 Tips to Perfect Your Landscape Photography . . . Continued
2. Find a Focal Point
Focal point is not necessarily the point of interest (POI), but POI could be the focal point.
On top of that, focal point can be the initial point to explore the POI.

Photo by Joseph Brent; ISO 100, f/11.0,
1/100-second exposure

Focal point is where you want the eyes of the viewers to fall when they first see the landscape photograph. Focal point can be any object in the frame.

3. Don’t Under Estimate the Foreground
While many photographers focus on finding the best background for their landscape photography, foreground is also very important. Foreground, when placed correctly, gives
viewers a sensation of depth. Foreground can also be used as a focal point in many cases.
You can use any object as your foreground, such as rocks, trees, or even a person.

Photo by Mark Wassell
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13 Tips to Perfect Your Landscape Photography . . . Continued
4. Make Friends with Your Tripod
This particular photography equipment presents a dilemma. It is too heavy to be carried,
yet its function is too vital to be left behind. The main function of a tripod is to prevent the
camera from shaking. When I’m going to hunt landscape photography, bringing my tripod
along with me is a must. For me, it’s better to carry a heavy load than to regret the result
of not bringing the tripod.
5. Use Depth of Field to the Maximum
Landscape photography is usually sharp from one end to the other. Use a small aperture,
between f/8 and f/22, to maintain the sharpness of the landscape image.

Photo by Les Haines; ISO 100, f/8.0, 1/200second exposure

6. Capture Nature’s Movement
Many people consider landscape photography as capturing an image of peaceful, relaxing,
and motionless nature. In fact, we can add some “drama” to our landscape photography.
Capture the movements in nature, such as water flow, cloud movement, and swinging
leaves.
Capturing these kinds of movements definitely requires a tripod and neutral density
(ND) filter. When we capture the image successfully, it could seem like it is from another world with a very strong mood.
People may argue, “That doesn’t look real,
does it?” Well, I didn’t take photos simply
for documentation, did I?
Photo by Bureau of Land Management
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13 Tips to Perfect Your Landscape Photography . . . Continued
7. Cooperate With the Weather
Weather is unpredictable. It is either good weather and take photos, or bad weather and
do it another time. What if I told you bad weather is good for your landscape photography?

Too many photographers take photos only on the good days. On the other hand, if you
capture the moment of a thunderstorm, blizzard, or other bad weather conditions, your
photos will be unique and more dramatic.

Photo by Miquel González Page; ISO 200,
f/5.6, 37-second exposure

Keep in mind that everybody can make use of good clear blue skies, but few photographers work in bad weather. Go against the mainstream and create something different.
8. Wait for the Golden Hour & Blue Hour
Golden hour refers to the time during sunset. You will see the golden color of the sky
when the sun sets. But after the sun sets, don’t pack up and get ready to leave. Instead,
wait for a moment until the sun completely sets, and you will witness another great time
for landscape photography. This is called the blue hour.
Blue hour is the time after the sun is gone
and before it is completely dark. You will see
a dark blue sky. Turn your camera on and
capture the moment. Quick!

Photo by Phil Dolby; ISO 400, f/5.6, 1/250second exposure
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13 Tips to Perfect Your Landscape Photography . . . Continued
9. Lines and Shapes
Play with composition. Lines and shapes give a very strong impression to an image. Also,
remember the perspective and vanishing point. Both give a great sense of depth, which is
very interesting to a viewer’s eyes.

Photo by Malcolm Carlaw; ISO 250,
f/14.0, 1/160-second exposure

10. Change Perspective
I cannot overemphasize that you should explore as much as you can. Get the infinite creativity in landscape photography. Change your point of view when taking photos. Even
switching from a high angle to a low angle gives you a totally different effect and mood.

Photo by Andrew Smith; ISO 100, f/4.0,
1/160-second exposure
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13 Tips to Perfect Your Landscape Photography . . . Continued
11. Look for Details of the Landscape
Landscape photography is not solely wide angle. Experiment with different types of lenses.
If you only have a normal lens, then panoramic photos can be an alternative.
12. Use HDR Techniques
High Dynamic Range for landscape photography can be a great alternative when a camera
filter is not available. Take several images of the same scene with different exposures,
then combine them. Combining the images can be done using image editing software such
as Photoshop. Don’t over process your image. Make it look natural, not like a 3D cartoon.
13. Keep Shooting!
After reading all the tips, it is time to take action. Remember, knowing is nothing; applying
what you know is everything. The very best thing you can do to improve your landscape
photography skills is to practice.
Get your camera, go out to take photos, and have fun!

“The Earth is Art, The Photographer is only a Witness.”― Yann
Arthus-Bertrand
“Sometimes I arrive just when God's ready to have someone
click the shutter.”― Ansel Adams
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Photographing on Overcast Days
The Light Simply Doesn’t Get Any Better
By Herb Paynter
Lighting is everything in photography, but some “poor” conditions may surprise you. Am I
alone here? Does anybody else get excited about photographing on overcast days?
I use to think I was a contrast junkie, but I discovered that my passion is for detail, more of
an internal contrast issue than one of overall contrast. Internal contrast (the clear distinction between tones inside the extremes of white and black) is what delivers the distinctions we call detail.
Hot highlights and deep shadows

When you consider the dynamic range of most digital camera image sensors, typical bright
sunny days can present two challenges right off the bat: hot highlights and deep shadows.
When the highlights in the original image are very hot, and the shadows are very deep, extracting detail in the “near shadows” and “near highlights” turns into an editing issue. This
is why photographing on overcast days is the easiest lighting condition to deal with.
The holy grail of photographic exposure range is located well within those bookend extremes. On a typical Florida day, with the Sun blaring on a scene, the trick is to keep the
quarter, middle, and three-quarter tones ideally balanced in order to capture critical detail.
With highlights too “hot”, the inevitable shadows cast by the tropical sun tends to push
critical three-quarter tones (shadow detail) into the mud. Shooting in RAW mode allows
most images to recover all but the most severe edges of dark and light, though it can take
a careful adjustment to do so.
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Photographing on Overcast Days - Light Simply Doesn’t Get Any Better . . . Continued
Filtering effect of clouds

When photographing on overcast days, the filtering effect of clouds mellows the sun’s
harsh light, revealing significant quarter tones (highlight detail).
The wonderful byproduct of this softer “diffused” light is softer shadows, which in turn deliver more shadow detail.

It is much easier to boost the highlights and deepen the shadows with a little help from
overcast weather. On very sunny days, you might have to use a reflector or fill flash to
open up the shadows, but on cloudy days, they’re already open! This natural diffuser renders rich colors and a full range of tones from the deepest shadows to the lightest highlights. This lighting is the ideal time to press your 18% gray card into action.
Gray card

There is a reason why photographers like to balance their lighting around an 18% gray
card. That 18% value just happens to be the same reflective value as average Caucasian
skin color. And that value is the sweet spot of all photographic exposure.
Your camera’s image sensor is tuned to record skin tones in the very center of the contrast
range. Image sensors do their best work when you point them at this reflective value.
Once the camera knows this value, the lighter and darker tones fall quite naturally in line.
And when the outdoor lighting falls neatly within the camera sensor’s “cruising
range” (with headroom on either side of the scene’s histogram), that my friends, delivers
top drawer results. Photographing on overcast days may well become your favorite
lighting.
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Photographing on Overcast Days - Light Simply Doesn’t Get Any Better . . . Continued
Middle tone emphasis

Don’t be afraid to put the scene’s tones well within the middle of the histogram.
There is no hard, fast rule that says that every image has to contain extreme highlights or
near-black shadows. Real-life simply doesn’t appear that way to your eyes. Not even highkey photography mandates that the lightest tones must be extremely bright. Some of the
most moving photos are nearly void of overall contrast.
Don’t fall into the trap of “optimizing” every photo’s range so that it produces bright highlights and deep shadows. Allow nature to dictate the visual mood. Realistically speaking,
the only thing in nature that is truly “black” is the inside of a cave at midnight. The only
thing pure “white” is a direct view of the sun at noon.
Auto levels

It’s okay to have highlights that aren’t pegged up against the right side of the histogram.
Please think twice before you hit the dreaded Auto button in the Levels dialog of Photoshop. That kind of cookie-cutter photography should be left to those who don’t know
any better. Let the scene set the mood and simply convey what you experienced.
Occasionally, dynamic adjustments within software applications tempt us to automatically
force nature into conditions that aren’t natural.
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Photographing on Overcast Days - Light Simply Doesn’t Get Any Better . . . Continued
White balance

The next time you find yourself in the shadow-free lighting of a clouded sky, go and get
your camera. Great color (and fabulous black and white) photography is there for the taking. However, do keep in mind that outdoor shots under cloud cover will appear slightly
bluish because those clouds are absorbing the shorter wavelengths.
Set your camera’s white balance to Overcast or Cloudy. This setting will compensate for
the bluishness of the scene. If you are using a gray card and have the time to set a situational white balance, you can zero in on the color even more accurately.
Conclusion
Next time you shoot outdoors in overcast weather, search the scene for
something interesting and unique,
something that will bring a smile to
your face. I’ve found that I find whatever I’m looking for in life, and that
includes dismal weather. There is a
bright spot in just about every situation if you keep your eyes (and your
mind) open.
I hope this inspires you to look forward to photographing on overcast days. These special
days deliver great natural lighting and provide many opportunities to see a different side of
life.
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