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President’s Comments—May 2025 

By Keith O’Leary 

I hope you are enjoying the warmer 
weather.  I just bought a new lens that I am 

looking forward to trying out soon.      

Congratulations to our PhotoShow winners 
last month.  We had some really good 
entries and I hope you enjoyed using the 
online Google Form for member voting.  
Hats off to David Hall who spent a lot of 
time updating the form and data mining 
the responses for his presentation.  Good 
job! 

Join us on Monday, May 19th as Dick 
Schenck presents “Afghanistan in the 70’s”.   

Stay well and happy shooting! 

 

Best regards, 

Keith O’Leary 

APC ACTIVITIES  -  May 2025  

Club Meeting  May 19, 2025 

    7:00pm First Baptist Church 

    Dick Schenck: "Afghanistan in the 70's" - See page 5 
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APC Board with Contact Info 

President  Keith O’Leary alamancephoto@gmail.com 

VP/Programs   John Reich   johnreich017@gmail.com 

Secretary  open 

Treasurer  George Siple  georgesiple4775@gmail.com 

PhotoShows  David Hall  apcphotoshow@gmail.com 

Exhibits   Sean Leahy  photoexhibitapc@gmail.com 

Field Trips  Hugh Comfort apcfieldtrips@gmail.com 

Membership   Resi Forrest  apcmembers2@gmail.com 

Web Master  Christie O’Leary  alamancephoto@gmail.com 

Socials   Mio Winkle  apctabletalkers@gmail.com 

Newsletter  Ray Munns  raymunns@bellsouth.net 

mailto:alamancephoto@gmail.com
mailto:johnreich017@gmail.com
mailto:georgesiple4775@gmail.com
mailto:apcphotoshow@gmail.com
mailto:photoexhibitapc@gmail.com
mailto:apcfieldtrips@gmail.com
mailto:apcmembers2@gmail.com
mailto:alamancephoto@gmail.com
mailto:apctabletalkers@gmail.com
mailto:raymunns@bellsouth.net
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April 2023 PhotoShow 

3rd Place —  Resi Forrest 

2nd Place —  Tom Carroll 

HM 1 —  David Hall 

HM 3 —  Ken Sellers 

HM 2 —  Gene Lentz 

Thanks all for the Club 
Member comments and 
judging!! 
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Webmaster Notes 

 

Be sure to check out the 2025 Gallery on the club's website:  www.alamancephoto.com  
 
 

Christie O’Leary—Webmaster 

May Program 

Dick Schenck: "Afghanistan in the 70's" 
 

Dick was a career Foreign Service Officer.  From 1970 to 1973 he 
was posted to the U.S. Embassy in Kabul, Afghanistan.  An avid 
amateur photographer, he has recounted that experience before 
several camera clubs in the area.  He also had an exhibition of about 
30 framed 8X10 photographs at the Hillsborough library several 
years ago.  

http://www.alamancephoto.com/
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Here is a preview of the 2025 Alamance Photography Club PhotoShows –  David Hall 

The five PhotoShows we have planned for this year will start in April followed by shows in 

June, August, October, and November. You may recall that in the December Newsletter I 

wrote that the overall concept for 2025 will be more creativity in our photography or 

getting out of our comfort zone(s). That creativity could either be behind the lens, in the 

editing/post processing --- OR both. If you prefer, neither --- it is all up to you. 

The subject or theme for each PhotoShow month is: 

 June – Any photograph of the member’s choice 

 Melissa Southern will be our judge 

 August – The Same Subject 

 Any subject, but all submissions must be of that same subject 

 Photos will be judged by the club members 

 October – One Season 

 Photographs representative all of one season 

 Dean White will be our judge 

 November – Color 

 Pick a single color and shoot anything of that color and/or photos of a subject 

framed by a solid block of that color 

The subjects for this year are ones that may present opportunities throughout the year, 

not necessarily during any set time period. Of course, deciding on a season to photograph 

would be the obvious exception. The timing of the shows should maximize those opportu-

nities. 

Here is a preview of the 2025 Alamance Photography Club Programs—John Reich 

 May 

 Dick Schenck: "Afghanistan in the 70's" 

 July 

 Mio Winkle: "Birding in Costa Rica through my lens" 

 September 

 Dan Walker: "Trip down Route 66" 



 

Alamance Photography Club Page 7 of 25 May 2025 

APC Membership Corner 
May, 2025 

 

APC offers opportunities to share knowledge and learn from one another in the club. As 

our membership continues to grow, please continue to invite family members, friends, 

and community members to join us at our monthly meetings.  

If you have not done so, consider purchasing an APC T-Shirt while they are on sale. 

This month our member bio will feature David Brown. Remember to complete your 

member bio questionnaire and you can also be featured in one of the Newsletters.  

 

**** See the monthly Newsletter calendar for meetings and upcoming events. **** 

 
 
Resi Forrest – Membership Chair 

Apcmembers2@gmail.com 

Field Trips for 2025 

This year, the field trip calendar is changing from a quarterly basis to a seasonal basis. For 

APC purposes, Winter will be January – February, Spring will be March – May, Summer 

will be June - August, and Fall will be September – November. December is left out be-

cause it is just too hectic a time for a field trip.  

This year, all field trips will be group field trips. Tentative plans for 2025 are: 

 Winter – No field trip 

 Spring – Greensboro Science Center  

 Summer – Saxapahaw 

 Fall – Shallow Ford Natural Area 

Dates will be set prior to the season. 

Hugh Comfort – Outings/Field Trips 

mailto:Apcmembers2@gmail.com


 

Alamance Photography Club Page 8 of 25 May 2025 

Table Talkers 

 

We will not have a Table Talker 

Get together for May 
 

Mio Winkle 

Member Bio 

David Brown 

APC Member: I joined APC in January 2025 

Favorite things to photograph: I enjoy landscape photos, especially those taken 

on voyages I've taken around the world. I also enjoy portraits, as well as macro 

subjects in nature. 

Camera Equipment: Sony A3000 DSLR 

Favorite post-processing software: Adobe Photoshop and Cyberlink Photo Direc-

tor 

Personal Interest: I am interested in politics (my BA from NC State), the environment, travel, and 

anything having to do with the universe, space travel and related discoveries. 

Family: I am married for the second time (27 years) and my first wife is good friends with my 

current wife. I have two children and only one granddaughter. 

City where I live: Burlington, since October 2024. Previous to that I lived in the Greensboro area since the 

early 1970's. 

Current/Previous occupation: Since leaving the US Navy in 1973, I've been a computer systems analyst 

and developer until I retired. 

“Fun fact” about self: I studied French for 11 years through college and learned Arabic while in the US Na-

vy where I never set foot on a ship. 
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DJI Mavic Air 2 Drone 

Includes drone, controller, 3 batteries, 
ND filters and charging cables.  Price $550.  

 

Contact Sam Lynch 336-263-9134.  

Submit brief descriptions of photography items you would like to sell, swap or 
purchase to Ray Munns (raymunns@bellsouth.net) no later than the 20th of 
each month.  Please include your name, contact info (phone and/or email) and 
if each item is for sale or something you are looking to purchase.  Also notify 
Ray when items should be removed from the newsletter. 

 

mailto:raymunns@bellsouth.net
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Flower Photography Tips 

Capturing Stunning Photos 

By Anne Belmont 

Flowers are a popular subject for photography, full of color, texture, patterns and personal-

ity. This time of year many of us begin to count the days until spring arrives. As a nature 

photographer specializing in flower photography, I look forward to the time when the 

earth comes to life again and the spring flowers appear. Although my preference is to pho-

tograph flowers outdoors, I can still enjoy flower photography in the winter months. Dur-

ing the winter I find plentiful subjects in greenhouses, conservatories and by bringing flow-

ers home from my neighborhood florist to photograph in natural window light. 

My hope is that you can practice some of these skills indoors before heading outdoors 

when spring finally arrives, or perhaps you are one of the lucky ones who live in a warmer 

climate and enjoy flower photography outdoors year-round. 

Tip #1: Slow Down & Learn to See 

You have probably heard this mantra over and 

over, but once I started practicing this, my photog-

raphy changed dramatically. It sounds so simple, 

but I find few people actually practice it. Leave 

your camera in your backpack initially, put your 

phone away and walk slowly, observing all that is 

around you. I find that being in nature naturally re-

laxes me and puts me in more contemplative state 

of mind. The distractions of the day exit, my mind 

clears and my senses are more aware. 

 

“Embrace,” with Canon 180mm Macro Photog-

raphy Lens at f/4.5 
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Flower Photography Tips Capturing Stunning Photos . . . Continued 

I think most people would agree that being in nature is a kind of therapy. Train your eye to 

notice details, look for interesting lines, sensuous curves, a unique curl of a petal or leaf. 

Learn to see your subjects more abstractly, in terms of lines, color, texture, patterns and 

mood. Slowing down will sharpen your visual skills and help you find more interesting and 

unique subjects. You will create work that is more impactful, work that evokes feelings and 

perhaps even stories. For me, the process of finding and capturing images is equally im-

portant as the end product. By focusing on the process and enjoying the process, we will 

more likely convey those feelings to others. 

Tip #2: Learn to Work with Light 

Light is one of the most important elements in all genres of photography and key to beau-

tiful flower portraits. Just like we need to slow down and learn to see to find interesting 

subjects, we also need to learn to recognize the quality and the direction of light best suit-

ed for photographing flowers. Generally 

speaking, you want to photograph flowers 

in soft, diffused light. Although there are a 

few exceptions that can be beautiful when 

using strong sunlight for backlighting, you 

want to avoid the harsh highlights and 

deep shadows that strong light produces. 

“Rose in Evening Light,” Lensbaby Sweet 

80 Optic f/4 

I like to shoot in what I call bright overcast, a layer of clouds acts to diffuse the sun but 

adds enough light to bring the flowers to life and add sculptural details. Early morning 

when the sun is low in the sky is the perfect time to get this more subdued light and it also 

adds another important element, side light. Side light will act to bring out details and tex-

ture in your flowers and make them appear more three-dimensional. Side light will effec-

tively do all the work for you, very little post-processing is needed to bring the flower to 

life. You can get this same beautiful light in the late afternoon or early evening. It is always 

important to carry a diffuser and a reflector when shooting in stronger light. I carry a small 

12” diffuser and a 22” 5-in-1 diffuser with reflective surfaces. A reflector will help guide 

light into darker recesses or parts of the flower you want to draw the eye to. 
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Flower Photography Tips Capturing Stunning Photos . . . Continued 

Tip #3: Learn to Work Your Flowers 

Once you find an interesting subject, work that subject to its fullest. I often see photogra-

phers in garden settings walk up to the first flower they see, take a shot or two and move 

on. It is not unusual for me to stay with the same flower for over an hour, taking hundreds 

of images from every angle and composition I can come up with. A good starting point is to 

ask yourself what drew you to the flower, how does it make you feel? Then, think about 

how you can compose to bring that element or feelings to others’ eyes. Perhaps it is an in-

teresting curl of a dahlia petal, a gentle curve of a leaf or the curve of a stem that makes 

the flower appear to be dancing. 

 

 

 

 

Unusual Flower Photography Subject – “Dahlia with Curls” 

100mm Macro Photography Lens at f/11 

 

 

 

 

 

 

 

Centered Flower Photography Compo-

sition – “Collarette Dahlia,” 100mm 

Macro photography Lens at f/13 
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Flower Photography Tips Capturing Stunning Photos . . . Continued 

 

 

Flower photography composition using the 

rule of thirds – “Underneath the Tulip,” 

Lensbaby Velvet Lens 85mm, f/4 

 

 

I often start by composing with the rule of thirds in mind. We should all understand this 

rule and practice it. There is a reason it has been in the art world for hundreds of years – it 

is an effective way to lead the eye. The rule of thirds is not the only way to compose flow-

ers; we can break this rule when there is a compelling reason to do so. For example, I will 

often center compose or move the center of the flower to the middle of the frame but 

slightly offset it. This is an effective composition when emphasizing pattern and symmetry 

in a flower. Shoot up under the flower, or even behind the flower. Sometimes the backs of 

flowers are much more interesting than the fronts. By experimenting and working your 

subject, you will come up with new ideas and perhaps have some aha moments. Many 

times I have ended up with a very different composition than I originally imagined by 

working my subject. 

Tip #4: Experiment with Aperture & DOF 

If you are new to macro or flower photography, the best way to advance your learning and 

to understand what your lenses are capable of is to experiment with aperture. Depth of 

field is one of the most important elements in learning macro photography. Depth of field 

is determined by your aperture, how close you are to your subject, how far away your 

background is, and what lens you are using. There is no cookbook method to teach what 

aperture is going to work best to bring your vision to life. It comes from a lot of experimen-

tation and experience. I tell beginning macro photographers to shoot a flower in a range of 

apertures and study the results. 

As you do this, you might begin to see that you enjoy shooting in the lower apertures (f/2 

– f/6.3) using selective focus to bring one element of the flower in focus – the edge of a 

petal, a ruffle of an orchid. Or, you might find you prefer having the entire flower in sharp 

focus. For this approach, choose a higher aperture (f/11-f/22) and try to align your camera 

so that it is parallel with the flower. 
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Flower Photography Tips Capturing Stunning Photos . . . Continued 

 

 

Selective Focus and Narrow DOF – “Essence 

of a Dahlia,” Lensbaby Velvet 56mm, f/2.8 

 

 

 

 

 

 

Wide DOF – “Dahlia with Raindrops,” 

100mm Macro Photography Lens at f/13 

 

 

 

There is no one right way or right aperture to photograph a flower. Shoot in a way that 

brings you joy, that conveys the feeling you want to convey and brings your vision to life. 

Much of my flower photography is done with Lensbaby lenses, shooting in apertures be-

tween f/2 – f/5.6 to get the beautiful effects these lens are known for. This is a way of 

shooting that excites me and brings creativity to my photography. 

That being said, there are times when I want to capture each and every detail of a flower 

and shoot in higher apertures to achieve that. Again, by asking yourself those important 

questions of what drew you to the flower, how does it make you feel, and what do you 

want to convey will help you determine aperture. Experiment! 
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Flower Photography Tips Capturing Stunning Photos . . . Continued 

Tip #5: Pay Attention to Your Background 

Good, clean backgrounds are essential to a beautiful flower portrait. A messy, distracting 

background can ruin an image and pull the eye away from the main subject. New photog-

raphers are often so entranced with capturing the flower itself, they forget to pay attention 

to the background. Many people find this aspect of photographing flowers the most chal-

lenging. Here are a few tips for getting it right in camera so you don’t have to do a lot of 

post processing magic to correct a bad background. 

 Learn to position yourself. Before you set up your shot or put your camera on a tripod, 

look through your lens and move around. Watch what happens to your background. By 

moving just a fraction of an inch you can completely change a background, eliminate a 

bright spot of light or distracting elements. Choose flowers that have darker foliage and 

cleaner backgrounds or backgrounds that are in a distance. 

 

 
 

“Opening Dahlia,” 100mm macro photography lens at f/5.6 – 

Hedge in a distance provides clean background 

 

 

 

 

 Use aperture to control your background. This can require a bit of experimentation and 

knowledge of your lens. It’s a matter of choosing just the right aperture that will get the 

important elements in your flower in focus and keep your background a creamy blur – 

the lower your aperture, the more blur you will have in your background. Practice 

bracketing your apertures and then examine them on your computer screen. 

 Choose a lens that will help you create a beautiful background. This is one of many rea-

sons I love shooting with Lensbaby, in particular the Velvet 56mm and the Velvet 

85mm. The art effect built into the lenses create beautiful, effortless backgrounds. The 

same concept applies to using a longer focal length macro lens such as a 180mm. I 

often reach for my 180mm to create beautiful backgrounds that might be harder to 

control with my 100mm macro. 
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Flower Photography Tips Capturing Stunning Photos . . . Continued 

 

 

“Akebono Tulip,” 180mm Macro Photography Lens 

at f/6.3 

 

 

Lastly, simply move in and eliminate your background altogether. As a macro photographer 

I enjoy working very close to my subjects to bring the eye to the tiny details of nature. I will 

move in close and eliminate all background from the image. By moving in, I am helping to 

direct the eye to what I want the viewer to see and this can create a very impactful image. 

Tip #6: Don’t be afraid to use a Tripod… or Not 

That is the question! This may seem like a silly question, as many photographers feel it is 

essential to be on a tripod to produce good macro images. Many people are surprised to 

learn that I do a large percentage of my work hand-held. I am blessed with a steady hand 

and I am often working in the lower apertures where plenty of light enters my lens, which 

means high shutter speeds and less possibility of camera shake. I love the freedom of hand

-holding so that I can easily get into difficult positions and angles. However, I do not rec-

ommend hand-holding to everyone. 

Certainly if I am working in lower light situations or in higher apertures, I always use my 

tripod. A good, sturdy tripod is absolutely essential to macro flower photography, whether 

you use it all the time or part of the time. I recommend that all beginning photographers 

work on a tripod. It slows you down, helps you compose more carefully and thoughtfully, 

and allows you to experiment with aperture easily. When using a tripod, use a shutter re-

lease cable and Live View to manually focus. Zoom in through Live View and focus on the 

area that is most important in your composition. Once you are completely comfortable 

with using your camera and lenses, try hand-holding to see if it works for you. As a rule of 

thumb, you should use a minimum shutter speed equal to the focal length of your lens. For 

example, with a 100 mm lens, use a shutter speed of at least 1/100th. Having a lens with 

image stabilization will help, as well. 

I hope these tips will inspire you to get out and try some 

flower photography. Flowers are readily available and beau-

tiful, joyful subjects to photograph. 
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How to Photograph Hummingbirds 

By David Peterson 

Hummingbirds are amazing creatures. Besides being colorful and often iridescent, hum-

mingbirds are also unique compared to other birds. Depending on the species, a hum-

mingbird's wings move between 12 and 80 times per second (imagine trying to do that 

with your arms). They can fly forwards and backwards and can reach speeds up to 34 miles 

per hour. The smallest living species of bird is the bee hummingbird, which measures just 2 

to 2 1/2 inches long and weighs less than 1/10th of an ounce. 

So is it any wonder that photographers are 

drawn to these birds? Fortunately, with the 

right equipment and a little bit of knowledge 

about these tiny subjects, almost anyone can 

photograph a hummingbird. 

 

Hummingbird by Flickr user larry wfu] 

Those super-fast wings 

You might be surprised to hear that the best way to freeze those super-fast wings is not 

with a super-fast shutter speed. Most cameras, in fact, aren't capable of the shutter 

speeds you would need to adequately freeze a hummingbird's wings. And a fast shutter 

speed wouldn't be the ideal solution anyway, since you would need to compensate with a 

wider aperture, which would make it very difficult to keep your tiny subject in focus. 

 

 

 

Hummingbird Checks Out Fower by Flickr user how-

ardignatius  
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How to Photograph Hummingbirds . . . Continued 

Instead you will need to have a high-speed flash on hand - ideally three or four of them. 

Why? Because you will need a very short flash duration in order to freeze those wings - at 

least 1/5,000 second. And often shorter than that.  

At full power, a hotshoe flash has a duration of 1/750 to 1/1,000, and you can only speed 

that up by reducing your flash's power--which may mean there won't be enough light left 

to capture your subject. Ideally, you will want to reduce your flash's power to about 1/16th 

of full strength, which will give you a very short duration but also a lot less light overall. In 

most cases you will need to compensate by adding additional flashes.  

 

 

 

Hold it Right There! by Flickr user Steve Corey 

 

 

 

Another thing to keep in mind when working with flashes during the daytime is that you'll 

need to make sure that ambient light doesn't affect your shot. So set up in a shady area, 

and before your little subject arrives, make sure you meter for your setting and then adjust 

your camera's settings so that your image would be three or four stops underexposed if 

you took the photo without your flashes. Of course, when you do this, remember that you 

will have to add flash to every part of the scene that you want in the photo - background 

included. An example of a basic hummingbird flash setup would be two flashes in front of 

the subject (one on either side), one backlight 

and one flash to illuminate the background. 

You will also, of course, need a wireless trans-

mitter, which will trigger those flashes when 

you depress the shutter button. 

 

Nature's Best by Flickr user w4nd3rl0st 

(InspiredinDesMoines) 
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How to Photograph Hummingbirds . . . Continued 

Camera Settings 

It's hard to get close to a hummingbird, for obvious reasons. They are small, and you will 

need a telephoto lens in the 200 to 400 range if you want to fill your frame with one. If you 

try shooting a hummingbird with a wide aperture, you're going to have a very difficult time 

getting it into focus. Instead, try to get as much depth of field as you can and shoot at f/16 

or f/32. Turn off autofocus, because your subject's aforementioned super-fast wings will 

only confuse it.  

Position your flashes about 1 to 3 feet from where you expect your subject to be. Now de-

termine exposure. You might find it easier to use a camera and flash setup that supports 

through the lens flash metering, which means you can determine your exposure automati-

cally. For greater accuracy, though, you should learn to use a flash meter. And experimen-

tation, of course, will always benefit you. You can make minor adjustments to your expo-

sure simply by moving the flash units closer to or further away from your subject. 

Get some practice shots 

Before you start photographing the birds themselves, try getting a few practice shots. Be-

sides exposure, pay attention to reflections that you don't want (off the feeder, for exam-

ple), dead or dying flowers and anything else that might detract from the beauty of the fi-

nal image. 

How to attract your birds 

Now that you have your flashes set up in various positions and your camera and flash 

settings where you want them to be, you just need a subject. If you just sit there surround-

ed by your gear waiting for a hummingbird to happen by, you're going to be waiting a long 

time - and you're probably not going to have much use for all those carefully set up flashes 

because you won't have any birds to point them at. So to ensure that your subject finds 

you, either set up near trees and shrubs that are known to attract hummingbirds 

(honeysuckle and mimosa are good examples) or have a sugar water feeder on hand. If you 

don't like the idea of leaving that cheesy My-Grandma-Had-One-Of-Those feeders in your 

carefully set-up shot, you can position it in such a way that the camera doesn't see it, or 

camouflage it with leaves and flowers. Or you can just not bother with one and try to 

attract your subject by dripping some of that sugar water directly onto one of your sub-

ject's favorite flowers. 
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How to Photograph Hummingbirds . . . Continued 

Once the hummingbird arrives, try to limit your movement. You are more likely to scare 

your bird away by moving suddenly than you are by firing off all those flashes at the poor 

thing. 

Do you absolutely have to have all those flashes? 

No, if you don't mind those blurry wings. You'll still need to use a fast shutter speed 

(1/1000 or higher) since the birds themselves move pretty quickly, but you won't be able 

to get a clear shot of the animal's wings. That may not bother you, though, since the blur 

can give your viewer a sense of how fast the bird is moving. The shot at the top of this arti-

cle is a great example of blurry wings. 

 

 

Hummingbird with frozen wings by Flickr us-

er JusDaFax 

 

 

 

Regardless of how much equipment you use and how complex or simple your setup is, 

you're bound to find hummingbird photography rewarding - not just because of all those 

amazing photos but because that little bird's energy and charisma is enough to put anyone 

in a good mood.  
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7 Tips for Taking Great Travel Pictures 

By Autumn Lockwood 
 

Taking great pictures of your vacation can be easy if you have a few basic photography 

skills. In this article, you will find seven travel photography tips that will help you take fan-

tastic pictures that you’ll enjoy for years to come. 

 

Photo by Arian Zwegers; ISO 100, f/11.0, 

1/125-second exposure 

 

 

1. Add Drama to Your Pictures 

By adding drama to your pictures, you make them more interesting and visually appealing. 

If you want to add drama to your pictures, one way is to show scale. You can do this by 

adding people or natural features to your photographs of big things like monuments, land-

scapes, or the world’s biggest Redwood. 

 

 

 

Photo by jpellgen; ISO 200, f/10.0, 1/400-

second exposure 
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7 Tips for Taking Great Travel Pictures . . . Continued 

2. Clean up the Clutter 

When you’re seeing exciting new things, it’s easy to ignore the background. But before you 

hit the shutter release button, look at what you’re really photographing. In some cases, 

moving a few feet could eliminate unwanted clutter like power lines, billboards, or people 

walking through your picture. 

 

 

Photo by inefekt69; ISO 4000, f/1.8, 1/125-

second exposure 

 

 

 

3. Photograph the Locals 

No matter where you are traveling in the world, learn how to say some basic things like, 

“May I please take your picture?” in the local language. Offer to send those you photo-

graph a copy; make sure to have a small notebook or pencil to jot down names, addresses, 

or emails. 

 

 

Photo by Alberto Lama Photography; ISO 

200, f/2.8, 1/3200-second exposure 
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7 Tips for Taking Great Travel Pictures . . . Continued 

4. Look for Unique and Candid Photos 

Candid shots when traveling are the best, but occasional portraits of the family in front of 

spectacular views and famous landmarks are part of almost every vacation album. Don’t 

forget to get in the vacation pictures too by using the self-timer or remote shutter. 

 

 

Photo by sandeepachetan.com travel pho-

tography; ISO 100, f/4.5, 1/500-second ex-

posure 

 

 

Always take pictures of things that interest you instead of taking pictures of things “you 

have to take”—like those shown on postcards in the gift store. You can always pick up 

some postcards to add to your vacation souvenirs. Unique subjects make great travel pic-

tures, so look out for these opportunities. 

 

 

Photo by Theophilos Papadopoulos; ISO 200, 

f/7.1, 1/100-second exposure 
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7 Tips for Taking Great Travel Pictures . . . Continued 

5. Remember That Every Photo Has a Story 

You may want to tell your vacation story by using your photographs from the time you de-

parted to your return home, so make sure to capture these moments, too. Include high-

lights like your campground neighbors, an unusual meal you had, activities, the look on a 

family member’s face when he or she saw something for the first time. Once you get home 

and look at all of the pictures, select those pictures that best reflect your trip and frame 

them on your wall to remember. 

 

 

 

Photo by Rosanetur; ISO 200, f/5.6, 1/1000-

second exposure 

 

 

 

6. Get the Kids in on the Act 

If you are traveling with children, give each child a camera and encourage them to take pic-

tures, too. 

 

 

Photo by Modes Rodríguez; ISO 200, f/1.4, 

1/1100-second exposure 

 

 

Then when you return home you can create a fun photo album to remember your vaca-

tion. While on your vacation, make sure to make notes so you can later add captions to 

your photos. 
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7. Be Aware of Camera Logistics 

If you’re going to be near or in the ocean, bring a waterproof camera. Watch out for salt 

water and sand as they can wreak havoc on your camera. 

Remember that not every picture will turn out well; even the seasoned photographer 

takes bad pictures from time to time. The best solution is to bring extra memory cards and 

have a way to upload your photos each day while you’re away. 

And don’t forget to prepare your camera for the next day by recharging the batteries and 

replacing the memory card. By doing this, you’ll be ready to go in the morning! 

As you can see, taking great travel and vacation pictures can be a lot of fun and relatively 

easy just by following these seven tips. By the time you return home you will have a lot of 

fantastic pictures to share with your friends and family.  

Alamance Photography Club 
is an affiliate of Alamance Arts 
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