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President’s Comments—August 2021
By Scott Duvall
Thanks to Keith O'Leary and others, we
may have found a place where we can
meet in person in the near future at no
cost to the club. It's the Burlington Library.
At the next APC Board meeting, the members will meet there to verify that it's suitable and has adequate parking and other
necessary amenities. We may be able to
start meeting there by early fall. In another new development, we're getting signals
that the Paramount Theater may soon become available again to host Club functions. It has always been a preferred facility for our exhibits.

The Nominating Committee has come up
with a slate of candidates for Club officers
in 2022. They will be announced to the
Club at the October 2021 meeting and voted on by Club members at the November
2021 meeting.
Scott Duvall
APC President
336-438-1791

duvallse@earthlink.net
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July 19th Zoom PhotoShow

2nd Place — John Kinney

HM 1 — David Hall

3rd Place — Bob Finley

HM 2 — Angela Bostek

Dean White, thank you for your
time and effort in judging our July
PhotoShow! We appreciate your
thoroughness and found it to be
very educational. Also, thanks to
Keith O’Leary and his team for assembling the photo entries and
making the PhotoShow possible.
HM 3 — Gary Gorby
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August 16th Program—“Travel Photography” by Dan Walker
Daniel Walker - Photography Biography:












Purchased first camera at 12 years old from digging graves.
Photographer for high school annual rather than play sports.
Majored in furniture design at Appalachian State University.
Master of Business Administration at University of Richmond.
A finalist in Life Magazine World Photography Contest.
Event photographer for major events in Ireland, Portugal, Italy, Berlin, US.
Published photos for national magazine on 9/11 in New York.
Published photos and article of first hand account of Fukushima disaster.
Tested photography equipment for major camera companies.
Twelve years as food columnist and photographer for regional magazine.
Teach photography classes on travel, creativity, women photographers, cell phones
photography, photographing Alaska, Iceland, South America and Paris.
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Webmaster Notes

Visit www.alamancephoto.com for the latest happenings in the club. By the way, if you are
in the process of recruiting someone to the club, why not point them to our website for
more information?
All Facebook Members:
We welcome you to post your photographs on the Alamance Photography Club Facebook
page.
SUMMER FUN - is our virtual topic for the month of August. What makes summer fun for
you? This is a great opportunity to show off your favorite summer vacation or activity. Post your images on our Facebook page: www.facebook.com/alamancephotoclub
Thanks,
Christie O'Leary—Webmaster

Membership Corner
Len Barnard—Chair
As I write this article for our August 2021 APC Newsletter, I am sad to say I do not have a
new member to introduce! However, I do know of 3 potential new members waiting in
the wings. So check out your friends and neighbors, you will be surprised and find a person that is just waiting to be asked!
Now a word about our current members and our recent PhotoShow. We had 41 photos
presented and critiqued. Congrats to the winners, Gary Gorby, Angela Bostek, David
Hall, Bob Finley, John Kenny, and Ray Munns. The actual images will be shown elsewhere. I hope you were able to view the presentation and hear the critiquing. It was
very informative.
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Angela Bostek BIO
I grew up in Burlington and returned here to live several years ago. My
father was a photography hobbyist, and shared that interest with
me. My first camera was a Kodak 110, I think my parents almost regretted that purchase because it meant more film and developing purchases. Eventually my dad upgraded his camera from a Konica FS-1 to
a Minolta, and passed the Konica on to me. I still have that camera
and it is still in good working order.
I didn’t photograph much right after high school, but eventually felt pulled to pick up my camera
on a more regular basis. I shot what moved me, my kids, anything that crossed in front of my
camera lens. Although encouraged to by my parents, I have never taken any classes other than a
couple of Saturday afternoon seminars. I read a lot of photography magazines and search for information online. I have bad vision, so auto-focus is my friend during a good bit of
shooting. Thank heavens for digital and the ability to shoot multiple times without having to pay
to develop all of those shots!
While living in New Hampshire, I opened a small studio in addition to the work I was actually
there for. I shot a few weddings, lots of children, and a good number of high school seniors. It
was a great experience to have that space to work, even though I did most shoots outside.
I currently use the Sony A6000, which is mirrorless and much lighter than my previous DSLR’s. My
favorite lenses are my Sony macro, and the Sigma 100-600mm. I like to do a lot of florals with my
macro, landscapes, and animals. I have frequently said that I will shoot anything I can see in my
viewfinder. Thankfully, I have a very patient husband who will endlessly do his best to maneuver
our boat according to my crazy hand signals. He has also learned that I will constantly veer off
course when we are kayaking, and that I will eventually catch up with him again.
My work has previously been used in promotional materials and has been converted to static window covers for Alexandria Renew Enterprises’ executive conference room in Alexandria, VA.

Len Barnard

Twin Lakes Rep.
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2021-Q3 Personal Field Trip: Cemeteries
Hugh Comfort, Outings/Field Trips Coordinator
Keith O’Leary, PhotoShow Chairman
Due to the Covid-19 pandemic, field trips will be conducted on a personal level vs as a group event.
Please practice social distancing and do not trespass in the effort to get that perfect shot. Be well and be
safe.
For the 3rd quarter of 2021 (July–Sept), our locations will be cemeteries. Pictures must be taken during
the quarter and may be submitted anytime during the quarter. A link to all submitted photos will be
shared with the club on the first day of the month following quarter-end. Up to 5 field trip pictures may
be submitted per member to share with the club. Based on participation, we may only share your top 3
or 4, so please number them in the order of your preference. See below for details.

Field Trip Photo Submission Details
Number of Entries:
One (1) to five (5) entries per member. Please indicate your preferred photo with the number 01, etc.
Size:
Due to the number of photos for this event, we ask, if you are able, to resize your photos to 1-2 MB if
possible, but nevertheless not to exceed 20 MB.
Format:
.jpg
File Naming:
Please rename your photo submissions using the following format:
FirstName.LastName_nn, where nn is the number (01-05) indicating preference where lower numbers
are more preferred than higher numbers.
Example: john.doe_01.jpg john.doe_02.jpg
Email:
Email Address:
Email Subject Line:

Send all images to apcphotoshow@gmail.com
Include the Field Trip “topic” and your name.
Example: Photos for Cemeteries Field Trip – John Doe

Entry Deadline:
Thursday, September 30, 2021.
A link to view all submissions will be emailed to members by Friday evening, October 1, 2021.

Please Note:
Pictures not taken in field trip time period (July-September) are subject to rejection as these should be
recent photos taken specifically during these personal field trips timelines.
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For our 2nd Quarter Field Trip, we got out and made photos in Parks.
There were eight members who submitted photos. On this page and the
following page are posted the “01” entries from each of those photographers. You may have already seen them on the internet but they’re
worth a second look.

By Ed Haynes

By Bob Finley

By Herbert House

By George Siple
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Q2 Field Trip — “Parks”
By John Reich

By Hugh Comfort
By Ray Munns

By Keith O’Leary

Alamance Photography Club

Page 10 of 26

August 2021

Bill Feree, a former member of APC, has a friend who passed away and is selling his extensive list of
photography equipment. Bill asked us to see if there is an interest in the club for any of this equipment. The friend’s name is Tom McCulloh and his wife’s name is Phyllis. She wants to sell his photography equipment. If you are interested, contact Phyllis at 336-909-1016 between the hours of 9am and
8pm. See the list of equipment below.
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Using Creative Zoo Photography for Awesome
Animal Photos
By Rick Ohnsman
Wildlife photographers are a dedicated bunch. They spend
money to travel to exotic places, brave miserable conditions,
deal with whatever light conditions are present at the time
and then sometimes don’t even see the animals they came
to photograph. Pandas in China, tigers in India, lions on the
Serengeti, polar bears in the frozen Yukon or maybe gorillas
in the Congo. You could spend a lifetime photographing wild
animals in their native lands.
Bengal Bath – Photographed in the wilds of India or in a
zoo? You tell me.

I’ll grant you, photographing a lion in the zoo doesn’t have the same thrill as being on safari. If you have the time and the money to do such things, by all means, go for it. For many
of us though, the zoo offers a chance to photograph animals we’d never see otherwise
and, using the tips we’re about to cover, you can still make some very nice images. You
don’t have to tell your friends where you took them, right?

It’s hard to make a zoo photo look like it was taken in the
wild with a chain-link fence in the background. Go with a
wide aperture to throw the background out of focus if you
can.
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Using Creative Zoo Photography for Awesome Animal Photos . . . Continued
Challenges
In the bush, the challenges of photographing wildlife are likely finding the animal you’re
seeking and, depending on the species, perhaps trying not to get eaten. At the zoo, there
are cages, glass or at least barriers designed to separate you and the creatures. Safer, yes,
but also a little frustrating when you’re trying to make a nice photo.
Let’s look at some workarounds for zoo photography.

Sometimes this is what you encounter
when trying to do zoo photography.
When the animal is right up against the
wire, there’s not much you can do.

Get a little separation between the animal and the
cage, get close to the wire, use a large aperture, and
you can do this. This could probably be cleaned up
further with the cloning tool in post-production.
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Using Creative Zoo Photography for Awesome Animal Photos . . . Continued
Cages
Zoos are getting better at designing structures so that the animals aren’t always behind
bars or chain-link fences, but sometimes you will still have to deal with this. If the animal
is up close to the fence, you might have no choice but to include it in the shot.
But, if you can wait until the beast moves further away from the barrier, this trick can
work. Get close to the fence if you can, then use a wide aperture. Zoom into and focus on
the animal. You may find that the limited depth of field pretty much renders the fence as a
blur, barely showing up at all. Often you can clean up what remains of the fence or bars
when editing.

Having to work through the glass, the top image is straight
out of the camera. But, with some editing, a pretty nice
Panda Portrait results.

An aquarium is a zoo of sorts
where all the animals will be
behind glass. Note how I rescued the turtle image with editing and monochrome conversion.
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Using Creative Zoo Photography for Awesome Animal Photos . . . Continued
Glass
Sometimes the barrier between you and the animal will be
glass. You’ll have to deal with grime, scratches, and reflections. Carry a cloth in your bag when you go to the zoo and
clean a spot on the glass where you’ll be shooting. Get as
close to the glass as you can, again with a wide aperture to
help blur any scratches. If reflections are a problem, consider throwing a jacket or cloth over your head or perhaps
just the camera to help eliminate them. Later in editing,
the Dehaze tool can be your friend with photos made
through glass.

Distance
Many times I’m glad there’s some distance between the animal I’m photographing and
me. (The Komodo dragon was a scary guy for sure!). The difficulty becomes making the animal in your photo more than just a speck in the shot.
You’ll have even more difficulty with this if you’re visiting a wild animal park where instead of the animals
being in smaller cages or enclosures, they roam a wide
area, and you drive through the park on a tour bus.
There’s only one solution here – longer telephoto
lenses.
More about lenses in a bit, just know that to get those
nice portrait shots, you’re often going to need some
bigger glass.

Frame tightly as you would with a human portrait, be
sure the eyes are in focus and you’ll capture a more engaging image.
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Using Creative Zoo Photography for Awesome Animal Photos . . . Continued
Backgrounds
Though you’ll be photographing animals at the zoo, you’d prefer to have your images look
like they were taken in the wild. Your story about photographing zebra on the Serengeti
plains will fall apart if there’s an obvious chain-link fence in the background. So, a couple
of possible options here:
Fill the frame with the animal, including as little of the background as possible in the shot.
Zoom in and use a wide aperture so the
background blurs.

Consider your vantage point when composing your shot. Could you move a little to put
natural vegetation, rocks, or something not
manmade in the background to better simulate the animals’ natural habitat?
Watch, wait and be ready, and you can capture animals behaving as they do in the wild.
Capturing behavior
A photo of a lion just standing there might be okay, but a shot of a lion roaring…that’s the
one you’d like. Images that capture animal behavior are the prize winners. The difference
is waiting for the moment. Waiting, waiting, and perhaps waiting some more.
Perhaps you’re not up to being another Dian Fossey living with the mountain gorillas so
you can get that unique photo.
Or there’s Guido Sterkendries, who spends weeks in the stifling heat of the Brazilian rainforest on a perch in the treetops to photograph poison dart frogs.
But, rather than just taking the minute or so the average zoo visitor views each exhibit, you
might have to wait, watch, and be
ready when the animal does something interesting. Also, watch for animal interactions and make photos that
tell a story.
Mamas and babies can make good
photos. Look for animal interactions
that tell a story.
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Using Creative Zoo Photography for Awesome Animal Photos . . . Continued
Set up, be ready, and perhaps have continuous mode and servo-focus activated. Then,
when it happens and the subject does that intriguing behavior, fire off a burst of shots to
guarantee you’ve got that one really great shot.
After all, would you rather go home with a boring photo of every animal in the zoo or just
one superb shot of one animal engaging in some really interesting behavior?
When to go
Sometimes you get to a particular animal exhibit at the zoo and the animal is nowhere to
be seen. Or maybe he’s over in the corner, zonked out and sleeping – hardly a great photo
subject.
Often the trick is to go early in the morning or late in the afternoon when it’s cooler, and
the animals are apt to be more active.
Photographers are also quite familiar with the “golden hour.” Not only will the light be
better during these times, but the animal’s up, about, and ready for their close-up. Feeding time can also provide some action.
If you can, talk with the zookeepers to find out the best time to come, especially if you
have your sights set on shots of particular animals. They will be a great source of information.
Including people
Sometimes the action at the zoo can be on the other side of the cages, the antics of people
reacting to or aping for the animals. Keep an eye out for these kinds of behaviors. Sometimes people are the funniest animals.
Equipment
If you’re going to spend a day at the zoo, you may not want to bring your whole photo kit.
Firstly, it’s not much fun schlepping it around. Secondly, while you’re intent on making a
shot, an unscrupulous bandit could help themselves to some of your gear. Thirdly, you really don’t need that much for zoo photography.
Here are some things you might want:
Camera
Something with the ability to go manual if necessary and, of course, shooting Raw is almost always better.
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Using Creative Zoo Photography for Awesome Animal Photos . . . Continued
Lenses
You might very well be able to get by with a good wide-range telephoto for zoo photography. Something like a 70-200mm, or if you have something longer like a 70-300 or 100400, better still.

A Canon 100-400 zoom was a great lens to have to allow these bird portraits. Wildlife photographers use long lenses and at the zoo, they can help too.
You’re not apt to need a wide-angle lens at all.

The only other possibility is for zoos that have a butterfly exhibit where a macro could be
useful. One or two lenses should have you covered.
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Using Creative Zoo Photography for Awesome Animal Photos . . . Continued
Tripod
You may find that some zoos prohibit tripods, so it would be a good idea to check before
you go. A monopod can be a good substitute.
Flash
Probably not. Again, some zoos will prohibit them, they spook the animals, and you’re not
apt to want a “flash look” anyway.
Polarizing filter
This can be a good idea. The fur of many animals is shiny and a polarizer can help tame
that, also giving you richer colors.
Cloth
Cloth is great for cleaning the glass on animal enclosures that use that.
Settings
You will encounter a variety of lighting situations at the zoo, from dark animals lying in the
shade to light animals in the sun, to the dreaded speckled light situation.
Some animals may barely move while others may leap wildly about.
There’s no substitute for knowing your camera and how to deal with varied conditions. Often going fully manual, both for exposure and focus will be your best option.
Fences or glass in the foreground can too easily fool the autofocus, so be careful there.
Some zoos will have a walk-in aviary. If so, it’s a great opportunity for bird photography.
Again, have a long lens and if you’ll be handholding the camera, keep the shutter speed
high.
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Using Creative Zoo Photography for Awesome Animal Photos . . . Continued
In general, a wide aperture to blur the background, coupled with a fast shutter speed to
freeze any animal movement, is good. You may also be dealing with a long focal length,
and having to handhold is a recipe for camera shake/blur.
Try to keep the shutter speed as fast as possible. Also, keep the ISO low to minimize
noise. In varied lighting conditions, you may also want to consider Auto ISO if you understand how it works with your particular camera.
Continuous mode can be a good option so that when an animal does something interesting, you can fire a burst of shots, helping guarantee you capture the moment.

Composition
If there’s any mistake I see beginners making, it’s not filling the frame with their subject.
Of course, not every shot needs to be a tightly cropped “portrait,” but the problem comes
in when the subject in the image is so small it’s barely identifiable. Alternatively, the shot is
so cluttered with other things that one questions what the real subject is. This is where a
long lens can help with zoo photography.
Real wildlife photographers must sneak up on their subjects in places where enclosures
don’t restrict the animals. So, often they will use – really – long, (and really expensive),
glass. You need not go to that extreme, but you do want to make the animal in your shot
the star, so frame accordingly.
The eyes have it. You can have parts of the animal
out of focus if you must, but the eyes need to be
sharp.
As when making portraits of people, when photographing animals, keep the eyes in sharp focus.
Having other parts of the animal out of focus or a
very limited depth-of-field is forgivable, but if the
eyes are not in focus, the shot is probably a candidate for the delete button.
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Using Creative Zoo Photography for Awesome Animal Photos . . . Continued
Use manual focus or learn to use your focus points to force focus on the animal’s eyes.
Simply using the default center-focus point will likely fail you almost every time. Be the
master of your camera’s focus.
This is a tricky one because enclosures, cages, and places where the animal will be won’t
always allow this, but where possible, try to get on the same level as the animal. Looking
down on the subject just won’t be as impressive. Perhaps you’ll have to put your camera
on the ground or use something like a Gorillapod, (appropriate for the zoo, yes?) but do
what’s needed to improve your shot.

This could have been even better if I could have
gotten down at the same level as the beast. Then
again…

Editing
As with any photo editing, you want to use the tools and tricks in your editing program to
improve your shot. Always consider whether a crop may help eliminate distractions or
better highlight the animal. Use the exposure, highlights, shadows, whites, and blacks sliders (if editing with Lightroom), to bring out the color and detail of
the animal.
The Dehaze option may help, especially where you made a photo
through a glass enclosure.
The new Texture slider can also work wonders, bringing out details in an animal’s fur.

Monochrome can give a classy look and in the case of this cheetah, emphasize his spotted camouflage in his environment. Sometimes a black and white version of an animal image can be especially striking.
Go zoo it!
So grab your gear and get
zoo. You’ll have a great
and if the song is right, “the
do.”

down to your nearest
time, get some nice images,
animals will love it if you
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6 Travel Photography Secrets
You May Not Have Tried
By: Kav Dadfar

Great travel photography has the power to take the viewer to that destination and make
them feel like they are there. It can evoke memories of faraway lands and local people and
culture that the viewer might have never seen.
You may have heard the usual advice about
travel photography like “getting up early”
and photographing at the “golden hour”.
But here are six travel photography secrets
that you have probably never tried that will
help you capture stunning photos.

#1 Walk Around
Often the biggest advice for any prospective travel photographer is to simply walk around. It’s incredible how
many different photo opportunities you will find simply
walking around a city rather than getting in trains, buses, and taxis. Not only will you be able to get a better
understanding of the geographical side of the city, but
you will also notice moments that would often get
missed if using transport.
Just get yourself a handy local map, set a route, and
walk. Once you finish the route set another and walk
again. Sometimes you might not see anything, and it
will feel like a waste of time, but every now and again a
photo opportunity will present itself that will make you
glad you did walk.
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6 Travel Photography Secrets . . . Continued
#2 Find High Vantage Spots
Getting up high for an aerial view of a place is a wonderful way
to capture great photos. But it can also help get an understanding of the layout of the city and aid you in finding potential shot locations. Often most places have well-defined lookout or viewpoints and there’s nothing wrong with going to
those locations and capturing photos even though they have
been done before.
But in addition to that, when you are at the location try to figure out if there are any other places that can help you capture
great elevated shots.
The great thing these days is that you can find a ton of information online about every location. So always try to find a location to capture some photos from a high viewpoint.
#3 Change Your Hotel
A great trick for photographing cities and being able to capture a good variety of photos is
to change your hotel. So rather than staying in the same place for a week, aim to stay at
two different hotels around the city.
By choosing your hotels carefully you may be able to capture photos from a rooftop bar or
even from your room of different views of the city. Often these photos can work better
than those from lookout points as only those people who have stayed at the hotel will be
able to capture it.
But the other advantage of staying at a hotel in a different part of the city is that you will
get to learn that area and naturally spend more time around there. This will mean rather
than focusing most of your time in one location if you were staying in one hotel, you can
now spend time in two.
Clearly, if the city is small you won’t need to do this, but
in a big city such as Moscow or London, this could be
useful and help you capture more photos.

On a recent trip to Bangkok, I was able to use my hotel
room balcony to capture a cityscape shot.
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6 Travel Photography Secrets . . . Continued
#4 Speak to a Local Photographer
Let’s be honest, no matter how good of a photographer you are and how well you plan
your trip, a local photographer will always have an edge purely because it is their home
city. So why not use that to your advantage.

Contact a local and ask them some questions or get some tips about places you are looking
to photograph. Obviously, the key here is not to try to copy their photos but get advice
about anything you want to capture. The great thing about doing this rather than contacting a tour guide is that as a photographer they will understand your needs and can
help you capture the shots you want.
You never know they may even tell you or show you around a few places that you never
knew about. Just think of it as paying it forward, so if one day someone contacts you for
information, do the same thing.
Note from the editor: Please do your due diligence and use normal safety precautions
when meeting someone you do not know over the internet or in person. Always put your
safety first over getting a shot.
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6 Travel Photography Secrets . . . Continued
#5 Hire a Translator
Whilst not absolutely essential, sometimes having a translator can come in handy. This is
especially true if you are photographing anywhere that might be sensitive such as religious
buildings or even women in some cultures.
Having a translator can mean that they can ask permission for
you, speak to locals to put them at ease, and even help you get
model release clauses. You could look to hire a translator just for
a day or for the duration of your stay, but they can be a big help
in capturing photos in a place where you don’t speak the language.
#6 Ask Tourists
More and more these days picture editors want photos of experiences rather than just another standard snap of the Eiffel tower. Sometimes you can capture those photos naturally
with things that happen before your eyes. At other times you may need to set something
up to help get that story across.
One of the best ways to do this is by using other tourists. First, if they are from your country, you will be able to communicate without any problems. Second, and most importantly,
they would probably love to have some great photos of themselves from their trip for their
personal use.
Just explain what you are doing and ask if they are willing to participate. Then take their email address and email them a copy of the
photo when you get home. The bonus here is that you also have their
email address and if one day you require a model release form, you
can contact them.
Just be aware of time. No one wants to spend half of their day on holiday posing for photos. Work quickly, take a few photos, and let them
get on with their day.
Conclusion
Travel photography often requires a lot of “out of the box” thinking as you’ll rarely encounter exact situations over and over again. Over time you’ll build up your own arsenal of solutions to potential creative challenges. In the meantime use the tips above to help you
capture great travel photos.
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The Importance of the Subject
in Your Photography
By Wayne Turner
I cannot emphasize how important it is to give your subject the place of importance in an
image. Its correct placement and the removal of any competition only makes the photo
more effective. Besides creating photographs that are truly memorable, it gives an overall
quality to your photos.

Photo by Patrick Emerson
Without any subject, focal point, or an object of attention, the image can only be
mediocre. A photo needs a clear subject. Here’s how to improve your photos.

Photo by Don Sutherland
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The Importance of the Subject in Your Photography . . . Continued
1. Choose a Clear Subject
If you’re at a family gathering, don’t just take general photos of large groups. Zone in on
people and create smaller groups of twos and threes. Make sure that when someone
views your images, the subject clearly says, “I am the subject.” In every play or movie
there is always an actor that takes the lead and can clearly be identified. The same goes
for your images. If the subject is not clear, then the photo is not clear.
2. Be Selective
The problem faced by many amateur photographers is that there are too many subjects
and they’re not sure which to include. The answer is simple, be more selective. Narrow
down the options and shoot just one. If the others are important, then feature them in
their own images. It’s better to take three images each with its own subject than to take
one in which no one can identify the subject. The focal point is vitally important, as it
draws the eye.
3. Exclude Clutter
Competition is the enemy of any subject in an image. A subject should never have to compete for attention in a photo. If it doesn’t clearly say “I’m the subject”, then it isn’t the
subject. Clutter does just that. Anything that clutters an image and has the eye jumping
between different parts of that image has to go. Look around the scene when looking
through your viewfinder or at the LCD screen and see if anything encroaches on the edges.
You can crop the image on your computer, but it’s always better to do it in camera.
4. Get in Closer
Besides helping you to exclude clutter from around the edges of the image, it helps you to
give the subject a more prominent place in the photo. Bigger is better when creating
memories. It’s the subject of the image you want to see in 20 years’ time, and if you need
a magnifying glass to see a loved one, then it’s not a real memory. Size will always help a
subject take its rightful place in an image. You don’t always have to have every bit of the
subject in the image. Sometimes just the face is better than the whole person or part of
the car is better than the whole.
5. Place Your Subject Carefully
The rule of thirds states that a subject or focal point should be placed slightly off center in
an image. Why? It makes a far more pleasing photos and the eye is drawn to those points
in an image. Having the subject placed slap bang in the middle of the image is not as effective. If you divide your image into thirds vertically or horizontally like a tic-tac-toe, where
the lines intersect is where you place your subject. Try it and you’ll see just how effective
it is.
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